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SCENE (1) mmmmmm.mm
L.S.PRETTY MOUNTAIN VIEW.AS SCENE IS FULL IN RUN SCENE
THREE FEET IN CLEAR AND LAP DISSOLVE TO CAN FLAG

S



title (6) mm;nwomnoum
art background. lies the nu-!lor Music" ~ So chiedened
amber. bty the early followers of the Conqueror Cortes.

SCcENE (2)

EXTERIOR NEAR DON TORO'S HACIENDA.DAY AMBER.
FADE IN®

* _a_smootING DOWN SHEOWING THRE HACIENDA AND CORRELLS. IN

SCENE (4) EXTERIOR NEAR DON TORO'S HACTENDA.DAY AMBER,
8.C.U.THE GIRL AS IN SCENE (2) SHE LEANS BACK IN THE SADDLE

AND PLACING HER ELBOW ON THE HORN HER CHIN IN
HER HAND AND REG INTEREST W, DIRECTION
CORRELL.

TITLE (7) Conchita Mesa,

border. a visdtor at the Toro Haclends,

amber.

lﬂl’(S) EXTERIOR NEAR THE TORO HACIENDA.DAY AMBER.

C.U.CONCHITA.LOOKING DOWN DIRECTION CORRELLA REGISTERS
ANTICIPATED EXCITEMENT,.LEANS SLIGHTLY FPOWARD INTENTLY
WATCHES DOWN.




SOENE (6) CORRELLS,.TORO HACTENDA,.DAY AMBER.

s.L.S.THROUGH IRIS SHOOTING DOWN AT CORRELLS ., REGI STERING
VACQUEROS. FOUR OF THEM ARE SITTING ON CORRELL THEY
m'mnvmmmsmm.m
HORSE REARS STARTS PITCHING,.THE VACQUEROS GIVING YELLS
OF ENCOURAGEMENT TO THE RIDER.
take enough for two cuts.

SCENE (7) EXTERIOR NEAR TORO'S HACIENDA.DAY AMBER.

C.U.CONGHITA.REGISTERS KEEN 'NJOYMENT AND ADMIRATION FOR
THE RIDER,.SHE FOL'OWS HIM AROUND THE CORRELL WITH HER
GAZE SWAYING IN MINiZ TO THE MOTION OF A BUCKING HORSE.
mmmt%.
LOOKS DIRECTION HACIENDA. Wwa se pitching.)

EXTERIOR. ;
SCENE (8) ERRREAK. TORO HACIENDA.DAY AMBER.

FE R ———— ———— P ——— WESCWNE  EAOVEECVER WS A A AT R

.1, CONGHITA JURNS FROM LOOKING
80,0 00FXS BACK AT AND IN DIRECTION CORRELL.SEES.

SCENE (10) CORRELL TORD'S HACIENDA. DAY AMBER.
8.L.S.THROUGH IRIS.HORSE PITCHING.FLASH.

SCENE (11) CORRELL.TORRO'S HACIENDA.DAY AMBER.

. OR ON LEVEL WITH GROUND SHOOTING
8.LoS.NITH OANERL CFHORSE.GET CLOSE AS FOSSIELE.PLAY FOR
ATMOSPHERE WITH VANQUEROS IN BACKGROUND.




SCENE (12) EXTERIOR NEAR TOPO'S HACIENDA.DAY AMBER.

8.0.,U,CONCHITA.WITH HAPPY SMILES SHE GATHERS UP REINS
AND STARTS TOWARDS CORRELL.

SCENE (13) EXTERIOR NEAR TORO'S HACIENDA.DAY AMBER.

8.L.8.CONCHITA LAPPING ACTION OF SCENE PREVIOUS EXITS
DIRECTION CORRELL.

SCENE (14) EXTERIOR.FRONT OF TORO'S HACIENDA.DAY AMBER.

S.L.S8.TAKING IN FRONT OF HACIENDA.THE CARRIAGE WITH FOUR
MULES HITCHED TO SAME ARE IN FRONT.ON PORCH IS A
HANDSOME SPANISH WOMAN OF MIDDLE AGE DRESSED IN
ACCORDANCE TO THE CUSTOM OF THE COUNTRY.THE DON HAS
SMALL PACKAGE OF LETTERS IN HIS HAND,A FEW SERVANTS
IN EVIDENCE CARRYING PACKAGES FROM CARRIAGE.THE DON

DISMISSES THE CARRIAGE.THE DRIVER DRIVES AWAY.THE
NON TURNS AO™R Ta THE APANTEH WOMAN.STARTS TO SORT
. . e ———— e —— ——

MAIL,

SCENE (15) EXTERIOR.FRONT OF TORO'S HACIENDA.DAY AMBER.

8.C.U.THE DON AND THE WOMAN.SHE IS WATCHING HIM SORTING
molnlIh)

TITLE (8) Don Toro,owner of the Toro Haclenda. He lived there
in contentment with his wife, Inez.

M ,0“000000000.000.0000.0000000
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SCENE (16) EXTERIOR.FRONT OF TORO'S HACIENDA.DAY AMBER.

C.U.DON AND HIS WIFE.HE LOOKS UP HANDS HER A LETTER.SHE

GLANCES AT IT.HE LOOKS DOWN AT ANOTHER LETTER TURNS TO
HER SPEAKS TITLE.

TITLE (9)eessse"Where's Jose,Inez "
AS TITLE FINISHES INEZ ANSWERING SPEAKS TITLE.

TITLE (10)esee«"In the Correl breaking colts, L &
AS TITLE FINISHES .DON EXPLAINS T HE HAS A SPECIAL
DELIVERY FOR JOSE.INEZ LOOKS DOWN AT LETTER.THEN AT THE
DON.REACHES TAKES LETTER LOOKS AT IT.




BCENE (17) EXTERIOR.FRONT OF TORO'S HACIENDA.DAY AMBER.

C.U.LETTER IN INEZ'S HAND .IT HAS A MEXICAN SPECIAL
DELIVERY STAMP ON IT.AND IS ADDRESSED IN FEMININE
HANDWRITING A8 FOLLOWS.

SBenior Jose Leon,
Toro Hacienda,
Milano ,Mexico.

SCENE (18) EXTERIOR.FRONT OF TORO'S HACIENDA.DAY AMBER.

C.U.DON AND HIS WIFE A8 IN SCENE(16) LOOKING DOWN AT LETTER
INEZ RAISES HER EYES TO THE DON AND HANDS BACK LETTER
AND INDICATING LETTER SPEAKS TITLE.
TITLE (11)ees.."Botter not let Conchita see that woman's hand writing."
AS TITLE FINISHES.THE DON WITH A SUGGESTION OF A SMA
GLANCES AT LETTER THEN TO HIS WIFE BAYS"WHY?"
AIS WIFE VERY SERIOUS TELLS HIM THAT CONCHITA IS JEALOUS
SHE SPEAKS TITLE.
TITLE (12)+ees+"l love Conchita and am happy to have her visit us,but
I swear to you,I'd rather be dead than cursed with that
. girl's jealous disposition.”
AS TITLE FINISHES DON NODS "THAT'S SO" AND HIS WIFE
STARTS T0 FURTHUR TELL HIM ABOUT CONCHITA AND JOSE.

A ———— . e e S, ==
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SCENE (19) CORREL.TORO HACIENDA.DAY AMBER.

8.L.8.VACQUERP ENEERINEXERANKXZAXEXRNEEXHARN RIDING AFTER
PITCHING HORSE. FOYR VACQUEROS SITTING ON CORREL IN
« THE VACQUERD CATCHES BRONK.THE RIDER OF
BRONK DISMOUNTS STARTS TO UNSADDLE.

SCENE (20) NEAR CORRELL,TORO HACIENDA.DAY AMBER.

8.L.8.CONCHITA RIDES TO FOREGROUND STOPS SMILES EXITS IN
DIRECTION SHE HAS LOOKING. SHE DISMOUNTS AND EXITS
LEADING HORSE.

SCENE (21) OORREL.TORO HACIENDA.DAY AMBER.

8.L.8.JOSE IN FOREGROUND.THE WACQUEROS IN BACKGROUND.JOSE
% m!unm.nma OUT OF BCENE.VACQUERO LEADS




SOENE (22) CORREL.TORO HACIENDA.DAY AMBER.
8.C.U.OF THR FOUR VACQUEROS ON OORRELL.LOOKING DIRECTION

JOSE.PULL IRIS DOWN TO NE OF THEM.HE CALLS OFF SCENE
DIRECTION JOSE.

SCENE (23) CORREL,TORO HACIENDA.DAY AMBER.

8.L.8,JOSE COMING ALONG CARRYING SADDLE,.STOPS LOOKS DIRECTION
THE VACQUERO THAT CALLED.

SCENE (24) CORREL,TORO HACIENDA,DAY AMBER.

80.U.,VACQUERO AS IN SCENE (22) HE IS LOOKING DIRECTION
JOSE SPEAKS TITLE.
TITLE (13)eeese«"Sure rough settin',Eh Jose?"

 — — a— P

SCENE (25) CORREL.TORO HACIENDA.DAY AMBER.

8.0.U.JOSE.WITH SUPPRESSED SMILE,.TURNS LOOKS DIRECTION
THE HORSE HE RODE SEES.

SCENE (26) CORREL,TORO HACIENDA.DAY AMBER.

8.L.S.WITH FUZZED CORNERS CENTERING THE HORSE THAT JOSE
RODE GOING AWAY FROM CAMFRA BEING LEAD BY MOUNTED
VACQUER®.(flash)

SCENE (27) CORREL.EXXXKNE TORO.HACIENDA.DAY AMBER.

8.C.U.JOSE TURNS FROM LOOKING AT RETREATING HORSE LOOKS D
DIRECTION OF VACQUERO ON CORREL AND WITH PRETENDED
SERIOUSNESS VERY BROADLY SPEAKS TITLE.
TITLE (M)......."Bi.Mlor."




SOENE (28) CORREL,TORO HACIENDA.DAY AMBER.

8.C.U.VACQUERO IN IRIS AS IN SCENE (24) HE BREAKS INTO
A GRIN TURNS DIRECTION OTHERS OPEN IRIS., THE THREE
OTHER VACQUEROS IN CHOROUS SAY IMITATING JOSE, SI SENR
AND START TO KID HIM.

SCENE (29) CORREL,TORO HACIENDA.DAY AMBER .
8.0.U.JOSE LOOKING DIRECTION GROUP WITH AMUSED EXPRESSION.

TITLE , 15) Jose Leon,

of Bpanish American blood. The good natured
foreman of Toro range.

NEAL HART.
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SCENE (30) CORREL.TORO HACIENDA.DAY AMBER.,
¢.U.JOSE LOOKING DIRECTION VACQUEROS SEES.

SOENE .(31)0 GORREL.TOROYHAUEENDA.DAY AMBER.

8.L.85.FROM JOSE ANGLE.SHOWING THE THREE RACQUEROS KIDDING
THE ONE THAT SPOKE TITLE 70 JOSE.HE GETS SORE AND THE
THREE VACQUEROS GRAB HIM THROW HIM INTO WATER TANK

SOENE (32) CORREL.TORO HACIENDA.DAY AMBER .

¢.U.JOSE LOOKING DIRECTION VACQUEROS .REGISTERS BROAD GRIN
OF AMUSEMENT.SHIFTS GAZE OFF SEEN SEES.

SCENE (33) CORREL.TORO HACIENDA.DAY AMBER.,

8.0.U,MEXIGAN WITH GUITAR.PLAX ING RAPIDLY AND SINGING AND
LAUGHING AT TOP OF VOICE LOOKS DIRECTION JOSE WITH
BIG LAUGH OF MERRIMENT POINTS DIRECTION VACQUEROS

DUCKING THEIR OCOMPANION.

. @




SCENE (34) CORREL,TORO HACIENDA.DAY AMBER.

0.U.JOSE REGISTERS HE SAW THE MEXICAN NODS GLANCES IN
DIRECTION VACQUEROS.SMILES STARTS OUT SCENE.

SOENE (35) CORREL.TORO HACIENDA.DAY AMBER.

8.L.8.JOSE LAPPING ACTION SCENE PREVIOUS EXITS CARRYING
SADDLE AND SMILING.

SCENE (36) EXTERIOR.FRONT HACIENDA.DAY AMBER.

8.0.U.DON AND HIS WIFE SITTING ON PORCH IN FRONT OF HACIE
lm.mlmmuﬂnonxmnnmnmm
CIGARETTE.HIS WIFE IS TALKING.SHE FINISHES.DON
STOPS ROLLING CIGARETTE LOOKS UP AT HIS WIFE SPEAKS
TITLE (16)ssss e «"I've been watching them,and I've seen & huphlt
I'a a-been Jose Leon,I'd a-told that young tilly

alsata bo Sand S o el ad SSse - o -

TEAWE W W aawe———.

AS DON REACHES THAT FAR WITH TITLE.HIS WIFE GENTLY
LA!BHIRMOIHISARIANDMOKMA‘IMDG
SPEAKS TITLE.
TITLE (17)esccsce"And yot,Don," - Conchita loves Jose - I know as
only a woman can Who has been as intimate with
Conchita as I ." "
AS TITLE FINISHES DON NODS SAYS"PERHAPS YOUR RIGHT"
AND REACHES IN POGKET FOR MATCH AND LIGHTS CIGARETTE
AS HIS WIFE SAYS I KNOW I'VE HAD HER TELL ME 80",
DON TAKES PURF OF GIGARETTE TURNS TO WIFE AND SPEAKS
PITLE (18)eeeese«"But ,it ain't all one sided - Jose loves that girl -
He never says much,but them eyes of his say things
his tongue can't."”
AS TITLE FINISHES D?l STARTS PUFFING ON CIGARETTE.
HIS WIFE NODS "THAT'S S0". AND GLANCING UP REGISTERS
%xug.mmnm CALLS DON'S ATTENTION THEY BOTH

SCENE (37) CORREL.NXEXENBXX TORO HACIENDA.DAY AMBER.

S.L.S.THROUGH IRIS.CONCHITA WALKING SLOWLY IS LEADING HER
HORSE TOWARDS CORREL.




SCENE (38) CORREL.TORO HACIENDA.DAY AMBER.

8.L.8.00NCHITA COMES ON LEADING HER SADDLE HORSE,BHE 8TOPS
IN FOREGROUND NEAR SHED OR BARN AND CALLS
JOSE COMES OUT OF BARN OR SHED GOES TO HER
SMILE RRD REGISTER DEEP AFFECTION FOR EACH OTHER. JOE
LEADS HER HORSE AWAY,CONCHITA SITS DOWN LOOKS AFTER
'mJOﬂ gumnm DEEP AFFECTION FOR HIM JOSE DISSAPEARS

SCENE (39) EXTERIOR.FRONT TORO HACIENDA .DAY AMBER.

8.0.U.DON AND HIS WIFE SITTING ON PORCH.DON TALKINGTELLS
HIS WIFE "I'TS ABOUT TIME THAT GIRL SHOULD LEARN
m;mmm'urmrnmnmsm
HIS KNEES AND LOOK3 OFF.HIS WIFE LOOKING DOWN AT
DON SOFTLY SPEAKS TITLE.
TITLE (19)ecceess"Woll, I hope they will soon understand each other,

now that they are engaged.”
AS TITLE ?III;BE DON ﬁﬂﬂ TO HIS WIFE SAYS “I HOPE
80" .THEN GLANCES AT LETTER AND INDICATING SAME TELLS
BIS'M“'MOOHMOOMMGMR‘N
JOSE.THEY START TO RISE.

e——c— = * - S
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SOENE (40) EXTERIOR.FRONT TORO HACIENDA .DAY AMBER.
8.L.S.DON AND HIS WIFE LAPPING ACTION SCENE PREVIOUS RISE

DON GOES TOWARDS CORREL.HIS WIFE EXITS ENTERING KAE
HACIENDA.

SCENE (A1) CORREL,.TORO HACTIENDA.DAY ANMBER.
S,0.U.CONGHITA LOOKING DIRECTION SHED WHERE JOSE WENT SHE

I8 REGISTERING IMPAT IENCE.STARTS TO TAP GROUND WITH
HER FOOT.BECOMING IMPATIENT SHE LOOKS U»? cen.s TITLLE.

SCENE (42) INTERIOR BARN OR SHED IN OORREL.TORO HAGCIENDA.DAY AMBER.
8.0.U.JOSE.HE IS8 BANDAGEING A HORSES FOOT.HE DOES NOT HEAR




SCENE (A43) OORREL.TORO HACTENDA .DAY AMBER.

S,0.U.CONCHITA,LOOKING DIRECTION BARN IMPATIENTLY BFEAKS.
TITLE (21)ecssess"Jose | Jose | I said hurry - supper will be over .

SCENE (A4) INTERIOR BARN OR SHED IN CORREL,.TORO HACIENDA.DAY AMBER.
5.0,U0.J0SE. BANDAGRING HORSES FOOT STOPS REGISTERS HE

HEARD CONCHITA SPEAK ANSWERS SPEAKING TITLE.
TITLE (22).......'801'11,00!10!!1“. but I pt& to fix this horse fu.‘o.

SCENE (45) OORREL.TORO HACIENDA.DAY AMBER,

8,0,U.CONCHITA IMPATIENTLY SPEAKS TITLE.
PITLE (23)evesecs"Jose 1"

- —

SCENE (46) INTERIOR BARN OR SHED IN CORREL. TORO HACIENDA.DAY AMBER.

8.0.U,JOSE.REGISTERS gxgmn TITLE STOPS LOOKS THAT
DIRECTION CALLS WHAT IS IT CONCHITA?"

SCENE (A7) CORREL.TORO HACIENDA.DAY AMBER

8.,0.,U.CONCHITA,REGISTERING TEMPER AND IMPATIENCE GALLS.
TITLE (21)ecseees dO80,cONG here!"

SCENE (48) INTERIOR BARN OR SHED IN CORREL,TORO HACIENDA.DAY AMBER.
8.0.U.,JOSE ANSWERING SPEAKS TITLE.

TITLE (22)0000...' All Pt‘h‘.cmﬁi“o'
AS TITLE FINISHES JOSE GETS UP STARTS OUT SCENE.

SOENE (49) INTERIOR BARN OR SHED IN CORREL,TORO HACIENDAADAY AMBER.

8.L.S.JOSE LAPPING ACTION SCENE PREVIOUS EXITS DIRECTION
CONGHITA.




SOENE (50) CORREL.TORO HACTENDA.DAY AMBFR.

8.C.U.CONCHITA WITH ROOM ENOUGH FOR JOSE TO ENTER.SHE 18
LOOKING OFF IN DIREQTION THAT JOSE WILL ENTER,SHE
TURNS FACE AWAY FROM DIRECTION

REGISTERS SHF IS ANGERED
SHE HAS BEEN LOOKING. JOSE COMES ON LOOKS DOWN AT HER

WITH PUZZLED EXPRESSION.

SCENE (51) CORREL,TORO HACIENDA.DAY AMBER,
B.C.,U.,CONCHITAS FACE EXEXTEE DILIATED WITH ANGER
(just flash)

SCENE (52) CORREL,TORO HACIENDA ,DAY AMBER.

B.0.U.JOSE.HIS FACE REGISTERING WONDER AT HER ATTITUDE.HE
SPEAKS TO HER SAYS"WHY CONGHITA,WHAT'S THE MATTER?"

SCENE (53) CORREL,TORO HACIENDA.DAY AMBER.

8.0.,U.JOSE AND CONCHITA.SHE TURNS GIVES HIM A DEFIANT LOOK
TURNS AWAY,JACK REGISTERS CONCERN SAYS" TELL ME
CONCEITA WHAT IS WRONG," SHE TURNS ON HIM AND SHARPLY

SPEAKS TITLE.
hen I called you -~ You

TITLE (23)eeceses"Jose Leon,why didn't you come w
sust think more of & horse than you do of the woman

you're cnggod to."
AS TITLE F SHES JOSE REGISTHERS HIS FEELINGS ARE HURT

AND SoPTLY SPEAKS TITLE.
¢t be unreasonable «~ I had %o

TITLE (“)ooooono"'@' Conchita, you must no
A8 JOSE REACHES THAT FAR SHE DELIBERATELY GETS UP

SCENE (54) CORREL,TCRO HACIENDA.DAY AMBER.,

8,L.8.CONCHITA GETS UP GIVES JOSE
ON HIM AND EXITS TOWARDS HOU

A GLANCE TURNS HER BACK
SE.JOSE WATCHES AFTER HER




SCENE (56) NEAR CORREL.TORO HACIENDA.DAY AMBER.

8.L.8.,CONCHITA GOING TOWARDS HACIENDA.
TOWARDS CORREL,.THEY MEET STOP

:wnu(mﬁlmaamuhnmomwnnmmuAnmn.

8.0.U.CONCHITA AND DON.
TITLE (25)..... oo'h a niloe

DON VERY PLEASANTLY SPEAXS TITLE.

ride,Conchita ?"

.Wmm -rn
nq umu. ..
i

TITLE (29)ccevcee

TITLE (30)eccccse




SCENE (60) NEAR CORREL,.TORO HACTENDA.DAY ANBER.

C.U.,CONCHITA WITH SLIGHT WRINKLYNG OF HER BROW BPEAKS
TITLE (31)ecees™Ohe...May T see it?"

SCENE (61) NEAR CORREL.TORO HACIENDA.DAY AMBER.

C.U.DON SLOWLY SHAKING HIS HEAD SPEAKS
TITILE (32)....."!0!1 may m'.

SCENE (62) NEAR CORREL,.TORO HACIENDA.DAY AMBER.

C.U.CONCHITA REGISTERING ANGER SPEAXS
TITLE (33)e«s+«"No ? ¥hy pot?"

8.C.U.DON
TITLE (”)oo. oooo.

TITLE (35)cccccce
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SCENE (64) CORRELL.TORO HACIENDA.DAY ANBER.

8.L.5.,JOSE PATTING HORSE THAT HE WAS BANDAGEING TURNS HIN
LOOSE IN CORREL.AND EXITS DIRECTION WATER TROUGH.
REGISTER BANDAGE ON HORSE.




SCENE (65) GATE CORREL.TORO HACIENDA.DAY AMBER.
S.L.5.CONCAITA COMEES ON STOPS LOOKS AT LETTER.

SCENE (66) GATE CORREL TORO HACIENDA.DAY AMBER.
8.C.U.CONCHITA READING ADDRESS ON ENVELOPE.

SCENE (67) GATE CORREL.TORO HACIENDA.DAY AMBER.

C.U.ENVELOPE IT READS.
Senior Jo'se Leen,
Haclenda,
Mileno,Mexico.

Porsonsl..

SCENE (68) GATE CORREL,.TORO HACIENDA.DAY AMBER.

-

I m T A KA. A

AND WITH @ESTURE OF ANGER CRUSHES THE LETTER AND KX
REGISTERING DETERMINATION EXITS DIRECTION CORREL.

SCENE (69) WATER TROUGH CORREL TORO HACIENDA.DAY AMBER.

8.L.8.JOSE AT WATER TROUGH WASHING HIS HANDS.HIS SLEEVES
ROLLED UP.CONCHITA COMES ON IN BACKGROUND AND STOFS

BEHIND JOSE WHO IS UNCONSCIOUS OF HER PRESENCE. SHE
STOPS LOOKS AT HINM.

SCENE (70) WATER TROUGH CORREL TORO HACIENDA.DAY AMBER.

B.0.U.JOSE WASHING HIS HANDS WITH CONCHITA IN BACKGROUND.
SHE IS WATCHING HIM LOOKS DOWN AT LETTER AND WITH
QIIGAIIIMTM.!.
TITLE (37)ecceces A ;u-nml letter for ‘&:nur Leon."
AS TITLE FINISHES JOSE SMILES.THEN SBOBERS AS
HE SEES THE SET EXPRESSION ON HER FACE.HE BRUSHES

THE WATER OFF HIS HANDS TAKES ETEP FOWARD AND TAKES




SCENE
c.u.mm.mxamz AMAZEMENT AT THE TRANSFORMATION OF
+3HE WATCHES HIN.
SCENE (73) WATER TROUGH CORREL TORO HACIENDA .DAY AMBER.

Cc.U.JOSE READING
HE FPINISHES LETTER AND MECHAN HIS
LoOKS OFP AND DOWN IN THCUGHT.

SCENE (73) WATER TROUGH
C.U.CONCHITA.SHE HAS CHANG

AND ANXIOUSLY SPEAKS TITLE.

TITLE (”)ooooo.m‘ is 1t .‘0“. - Who

c.u.:onmmonn
CONCHITA .n-mnmmmmxm

SPEAXS TITLE.
TITLE (39)ececee I = I m‘t.ull you,Conchita,you ~ would ~ mnot =
understand. .

SOENE (75) WATER TROUGH CORREL TORD HAC
¢.U.CONCHITA.HER BROWS WRINKLE

TENDA.DAY AMBER.
WITH ”Iﬂm.(thﬁ)

ED AND 18 REG ISTERING MUCH CONCERN




LOFEZ
SCENE (76) WATER TROUGH TRRE HACTFNDA,DAY AMBER.

c.,V,JOBE, HE REGISTERS HE ENOWS WHAT SHE IS THINKING ABOUT
AND REASSURINGLY SPEAKS TITLE. 3
TITLE (40)ecse."You'll just have to trust me, Conchita.

LOPEL '
scENE (77) WATER TROUGH SURE HACIENDA,DAY AMBER.
C.U+CONCHITA .REG ISTERING SUSPICION, SHARFLY SAYE,"TELL ME 1"

LOPEZ
ScENE (78) WATER TROUGH TORR HACTENDA., DAY AMBER..

C.U.JOSE LOOKING AT GIRL SORROWFULLY TURN AWAY AND SPEAKS
AS THOUGH TALKING TO HIMSELF.SPEAKS TITLE.

2ITLE (A1) ..o "No,No, you = wouldn't understand.”
A8 $TTLE FINTSHES HE STARTS TO TURN AWAY DIRECTION

WATER TROUGH.

— S —— e

SCENE (79) WATER TROUGH CORREL.LOPFZHACTENDA. DAY AMBER.

8.C.U.CONCHITA AND JOSE. JOSE LAPPING ACTION SCENE PREVIOUS
TURNS GOES TO TROUGH LEANS AGAINST IT WITH BACK T0
CONGHITA.HE COVERS HIS FACE WITH HYS ARMS,CONCHITA
WATCHING HIM. :

SCENE (80) WATER TROUGH CORREL LOPEZ HACTENDA.DAY AXBER,
¢.U.CONCHITA WATCHING JOSE HER FACE SET WITH DETERMINATION
mmammmmrmnvoxclmm

TTTLE (A2)ee..."That's Just it Jose Leon 1 That's exactly 1t - I weuld
not understand.”

SCENE (81) WATER TROUGH CORREL.LOPEZ HACIENDA.DAX AMBER.

¢.U.JOSE,TURNS AND REGISTERING THAT HIS FEELINGS ARE HURT
nmnmmmmuucm

SCENE (82) WATER TROUGH CORREL LOPEZ HACTENDA.DAY AMBER.

¢.U,CONCHITA TRYING TO CALM HERSELF . CATCHING HER BREATH SPEK 8

,xm (“’ .o.oo.x - "n - - u
’ L ierstend GEER other n stand - el 1%, Ry




' SCENE (83) WATER TROUGH CORREL LOPEZ HANGENDA.DAY Al BER.

C.U.JOSE LOOKING AT GIRL TAKES STEP FOWARD.STOPS REGISTERING
HE SEE. GTRL NMOVING AWAY.

SCENE (84) WATER TROUGH CORREL LOPEZ HACIENDA.DAY AMBER .
¢.U.CONCHITA LOOKING INTENTLY AT JOSF TAKES STEP BACKWARD,

SCENE (85) WATER TROUGH CORREL LOPWZ HACIENDA DAY AMBER ,

.U.JOSE LOOKING AT GIRL WITH DEEP AFFECTION SAYS PLEADINGLY
"CONCHITA ,PLEASE BE REASONABLE".

”
?

C.U.CONGHITA.WITH A LOOK OF SCORN STAMPS HER FOOT STARTS Az
THOUGH T0 GO STOPS AND FORCEFULLY SAYS TITLE.
TITLE (A4).ee.. Good !

SCENE (87) WATER TROUGH CORREL LOPEZ HACIENDA.DAY AMBER.

8.5:.8,C00NCHITA LAPPING ACTIONK SCENE PREVIOUS EXITS GOING
TOWARDS RKNEX HACIENDA.JOSE TAKES STEP FOWARD AS THOUGH
FOLLOW GALLS “CONCHTITA" SHE DOES NOT STOP SHE EXITS.
mnmmsmmmsmmmm
IN DEEF THOUGHT.

SCENE (88) WATER TROUGH CORREL.LOPEZ HACIENDA.DAY AMBER.




title (45) Memories.

SCENE (89) !:g) OR SOME PICTURESQUE SPOT ATTHE LOPEZ HACIENDA.NIGHT BIUE
F IR®

S.Le8.JOSE SITTING HAS LEFT HAED ON KNKEE.HIS CHIN RESTING
HPMO’RN‘!M.INLH‘TM 18 LETTER.HE IS

scENE (90) EXTERIOR M XICAN CHURCH.NIGHT BLUED.
FADE IN®
L.S.FRONT CHURCH.IN FRONT OF SAME IS MEXICAN CARRIAGE.

JOSE WALKING TOWARDS DOOR REACHES IT 100 - &
o ——ellGPE* have mirrors or ﬁam%

n

1ight out from windows for night
affect.

SCENE (91) INTERIOR MEXICAN CHURCH.NIGHT AMBER,

8.L.S.COMING UP THE AISLE IS A HARD LOOKING CHARACTER
WITH SCAR ON HIS FACE.HE I8 DRESSED AS AN AMERICAN
COWMAN.HE IS LEADING A YOUNG MEXICAN @GIRL WHO IS8 DRESSED
IN THE WEDDING GARMENTS OF THAT COUNTRY . FOLLOWING THEM
IS5 AN OLD SPANISH PADRE.

SoENE (92) EXTERIOR MEXICAN CHURCH NIGHT BLUED.

8.C.U.JOSE IN COMPLETE CHARO SUIT LOOKING IN POOR HE REGISTERS
DISSAPOINTMENT.GIVES STGH TURN STARTS TO EXIT.

SOENE (93) EXTFRIOR MEXTCAN CHURCH.NIGHT BLUED.

8.1.8. JOSE LAPPING ACTION SCENE PREVIOUS WALKS AWAY FROM DOOR
STOPS LOOKS BACK.THE DOOR OPENS,THE GIRL COMES OUT 8
RUNS TO %.m 60 TO EMBRACE.THE

HER AWAY AND GLARES AT JOSE,THE

:
T

N

——



sScENE (94) EXTERIOR MEXICAN CHURCH.NIGHT BLUED.

¢ ULAMERICAN COWMAN WITH A HARD EXPRESSICN IS !00?1{1”.3 JOSE.
a

SCENE (95) EXTERIOR MEXICAN CHURCH.NIGHT BLUED.

¢.U.JOSE CLOSELY VWATCHING COWMAN,
(flash)

SCENE (96) EXTERIOR MEXICAN CHURCH .NIGHT BLUED.
¢.U.COMMAN .HIS EYES NARROVW DOWN IN HATE AND INDICATING

WITH NODP OF HIS MEAD THE GIRL ROUGHLY SPEAKS TIﬂ*.
TITLE (46)seees"You've kissed her for the lasi time - Jose leon.

SCENE 'immcn.nm BLUED,  — ————

C.U.JOSE LOOKING SHARBLY AT COWMAN.HE MAXKFS HALF START A3
- THOUGH TO SPEAK.STOPS LOOKS DIRECTION GIRL.

SCENE (98) EXTERIOR MEXTCANTHENNMN.IGHT BLUED.

¢.U.GIRL FROM JOSE'S ANGLE.SHE IS LOOKING WITH TEAR DIMMED
EYES DIRECTION JOSE.

SCENE (99) EXTERIOR MEXICAN CHURCH.NIGHT BLUED.
C.U.JOSE HIS FACE SOFTENS,THEN HARDENS AS HE TURNS GAZE IN
DIRECTION CO

WMAN.HE SPEAKS TITLE.
PITIE (47)eeee."I'm waming you to treat her right !"

SCENE (100) EXTERIOR MEXICAS CRURCH.NIGHT BLUED.

C.U.CONMAN.HE SETS HIS JAW AND HISSES TITLE AT JOBE.
TITLE (48)eeesss "Meoanin' -~ That the next time we meet - It's you or met”




SCENE (101) EXTERIOR MEXICAN CHURCH.NIGHY BLUED.
¢.U.JOSE LOOKING DIRECTION COWMAN NODS “PHAT'S IT."

SCENE (102) EXTFRIOR MEXICAN CHURCH.NIGHT BLUED.

C.U.COWMAN GIVES START AS THOUGH HE WAS GOING TO JUMP
JOSE,STOPS TURNS DIRECTION GIRL STARTS 70
ORDER HER TO CARRIAGE.

SCENE (103) EXTERIOR MEXICAN CHURCH.NIGHT BLUED,

8.C.U. OOWMAN,GTRL AND JOSE.COWMAN LAPPING ACTION SCENE X

. PREVIOUS ROUGHLY ORDERS GIRL INTO CARRIAGE GRABBING
HER BY THE WRIST HE LEADS HER TO CARRIAGE,AS THEX
REACH CARRIAGE THE GIRL STOPS LOOKS BAGCK AT JOSE.

THE COWMAN IT AND ROUGHLY HER TO GET IN.

C —— THE DRIVE AWAY WITH JOSE WATOH

i HAGIENDA .BLE
SCENE (104) EXTERIOR REXTCAOR SOME PICTURESQUE SPOT AT THE LOPEZ
FADE IN®

8.0.U.OF JOSE AS IN SCENE (89)AS SCENE I8 JULL IN JOSE
GIVES SIGK AS THE MEMORIES SINK IN.HE VERY SLOWLY
maommrmmmmnnmmmmm
mmmmumnmmmmmrm
FROM VISION OF CAMERA.
#4#2FADE OUT®#&+

i05)
titie (49) The way of 3 man.

art background.
Fade out.

SOENE (105) PADE IN SUNRISE.

_-d.




SCENE (106) EXTFRIOR LOPEZ HAC EFDA.MORNINC AMBER.

8.L.5.5HOVING SMOKE COMING OUT OF CHIMNEY.MEXICAN SERVANTS
. DRIVING MILK COWS THROUGH SCENE.MEXICAN MILKERS WITH
BUCKETS,.JOSE KOUNTED RIDES TO HACIENDA.DISHOUNTS GOES

TO DOOR.STARTS TO ENOCK ON SAME,

SCENE (107) EXTERIOR DOOR LOPRZ HACIENDA,MORNING AMBER.

8.0.U.JOSE AT DOOR EXNOCKING.S3TOPS WAITS.DOOR OPENS THE DON
mmommmnmmmsm.n-gu

SCENE (108) EXTERIOR DOOR ILOPEZ HACIENDA.MORNING AMBER.

C.U.DON AND JOSE. TURNS LOOKS AT DON SPEAXS TITLE.
- Inn Son tooks’ Krsary AT SORNET"
THE DON LOOKS
A PERTLEXED LOOK AND SPEAKS TITLE.
PITLE (S51)eeeses"I hite to lcose you,Joses”
AS TITLE FINISHES JOSE SPEAXS TITLE.
TITLE (52)eceses I :hlznk you = Ithsto : g0 in a way,but - I'm called
an - ) ‘Oo
A8 rruf’nx&s m DON NODS UNPERSTANDINGLY .JOSE
GLANCES TOWARDS HOUSE THEN TO DON JPRAKS TITLE
TITLE (53)......"0\114’!‘.:0\; nind tedling Conchita I'd like to speak to
her
AS TITLE FINISHES.DON SAYS "I'LL CALL HER" AND GOES
TO DOOR OPENS nmgmwg.mmm.w
H CALL

TITLE (50)ss

@OES TO THE DON AND EXCITEDLY SPEAKS TITLE,
TITLE (54)seece+"She's gone ~ c«*tu'n gcne - she must have left

a the -
““:‘ummm WIFE LOOKS FROM ONE TO THE OTHER
DON AND JOSE EXCHANGE LOOKS,.HIS WIFE INDICATING LETTER

SPEAKS TITIE.
PITLE (55)cs.css"Hore's a note I found on her pillow.”
AS TITLE FINISHES DON mmlf TEARS OPEN NOTE STARTS

TC READ SAME OUT LOUD.

SCENE (109) EXTERIOR DOOR LOPEZ HACTIENDA.MAKNING AKBER.

C.U.NOTE IN WOMANS HANDWRITING.

Darling Inez:
Sorry to leave this way but had te

Jose and I do not get along,and I felt elither he
or I must go.Will write you when I arrive home.

* Conehita.

L



SCENE {110) EXTERIOR DOOR LOPEZ HACTENDA,MORNING AMBER.

8.,C0,U.,JOSE.DON AND HI3 WIFE,THE DON FINISHES READING
LOOKS UP AT JOSE.JOSE TURNS LOOKS OFF IN THOUGHT
FERLING TH® SILENT GAZE OF DON AND HIS WIFE UPON HIM
HE TURNS LOOKS AT THEN SPEAXKS TITLE.
TITLE (56)ccveceses"Vo dld rrell - It waas over that spesial delivery
letter I received.”
AS TITLE FINISHES.DONS WIFE GIVES DON AN ACCUSING
mummmmmmmmwm
JOSE CONTINUEING SPEAKS TITLE,
PITLE (57)eccesces”l = t0ld her she would'nt understand « I was henor
bound not te tell whe the letter was from - them
Conchite ~ 1‘“0.
AS TITLEX FIKISHES JOSE DROPS HIS GAZE IN THOUGHT
DON AND HIS WIFE EXCHANGE LOOES.JOSE LOOKING AT
THEN SPEAXS TITLE.
TITLE (”)Oooocoooomt last niﬂlt I 8°t to th!.nkhl‘ = I decided
Concghita was right -that there should*At be
any seorejs between us,so I came to tell her
the whole story."
AS TITLE FINISHES THE DONS WIFE PUTS HAND ON THE
DOXNS SHOULDER THEY BOTH RREGISTERING SYMPATHY LOOK
AT JOSE WHO TURNS AWAY AND SPRAKS TITLE.
m (%).o.. 'O...“But I SUOIB I d.cldd to = 1.“0.
AS TITLE PINISHES THE DONS WIFE LOOKS AT THE DON.

e a— \ L —

SCENE(§11) EXTERYOR DOOR LOPEZ HAGIKNDA.BARNING AMBER.

0.7 DONS WIFE LOOKING DIRECTION DON TURNS HER GAZE IN
PIRECTION JOSE SLOWLY SHAKES HER HEAD IN SYMPATHY
STARTS TOWARDS NIM,

SCENE( § 12) EXTERIOR DOOR LOPEZ HACIENDA.MNORNING AMBER.

8.0.U,GROUP.DONS WIFE LAPPING ACTION SCENE PREVIOUS GOES
T0 JOSE TELLS HIN PERHAPS WILL COME OUT ALL RIGHT.
JOSE THANYS HER ,SAYS GOOD BY TO HER AND THE DON
EXITS TOWARDS HORSE.

SCENE (113) EXTERIOR DOOR LOPEZ HACIENDA.MORNING AMBER.

8.1.8,J0SE LAPPING ACTION SCENE PREVIOUS GOES 70 IORSE
MOUNTS HORSE RIDES OUT SCENE.DON AND KIS WIFE
WATCHINT HIN . '

E:



SCENE (114) EXTERIOR DOOR LOPEZ HACIENDA.MNORNING AKBER.

S¢CeU.DON AND HIS WIFE LOOKING DIRECTION JOSE WENT
, WIFE TURNS TO DON SPEAKS TITLE.
TITLE (60)ecceces+"] wonder who the letter was from."
DON SHAXES HIS HEAD INDICATING HE DOES NOT KNOW.,
TURN LOOK OUT DIRECTION JOSE WENT.HIS WIFE LEANS
OVER PUTS ARM AROUND DON LOOKS SAME DIRECTION DON

IS LOOKING.
SSRADE OUTw#=»s
Fade in*
title (61) The law on horseback of Mexlco."The Rurales”.
art background. An orgenization of mounted police,that are seeend
ar . © %0 nene in horsemanship and bravery.
e ou

scExE (118) :fn?gﬁ RURALES HEADQUARTERS OR STREET PARADE.DAY AMMBER
L.8.0 RCRALES EITHER ON PARADE OR IN NORSE
Bl "‘m”! i 'lm HEADQUARTERS

"FADE OUT.

SOENE (116) mnlg.os ROUGH COUNTRY.DAY AMBER.
B.L+3,JOSE RIDING AIONG THROUGH ROUGH CACTUS COUNTRY
REACHES

FOREGROUND STOPS LOOKS TO SIDE CAMERA SEES.
JOSE RIDING HARD REGTSTERING HE IS IN HURRY.

SCENE (117) EXTERIOR ROUGH COUNTRY.DAY AMBER.
. SOME KIND STOCK.GOATS,SHEEP OR GATTLE.
-~ ARE -n‘-' ACRDSS SCREEN IN OPPOSITE DIRECTION

THAN WHIOH JOSE IS TRAVELLING. SILOUETTE SHOT IF
POSSIELE.

SOENE (118) EXTERIOR ROUGH OOUNTRY.DAY AMBER. *

S.1L.8.BANE SET UP AS SCRENE (116) JOSE TURNS LOOKING IN
DIRECTION HE HAS BEEN TRAVELLING WHIPS OUT OF SCENE

L d



SCENE (119) WATER HOLE CR CRFEK,.DAY AMBER.

BuLe.S.A PICTURESQUE RURALE IN COMPLETE OQUTFIT IS STANDING
VATCHING HIS HORSE DRINK.

TITLE (62) PEDRO GONEZ,
in the service of the "Mounted Police".

SCENE (120) WATER HOLE OR CREEK.DAY AMBER.

8.C.U.PEDRO LOOKING DOWN DIRECTION HORSE DRINKING.TURNS
LOOKS OFF REGISTERS HE SEES SOMETHING.

SCENE (121) NEAR WATER HOLE OR CREEK.DAY AMBER.

L.S.THROUGH IRIS,SHOWING IAXKXRIBIMEXHAREXTONXRNE BAND
RURALES RIDING HARD TOWARSD HIM.

SCENE (122) WATER HOLE OR CRERK.DAY AMBER.

8.0.U.PEDRO REGISTERS THAT SOMKTHING MUST BE WRONG QUICKLY
TURNS TO HORSE.

SCENE (123) WATER NOLE OR CREEK.DAY AMBER.

$.L.8.,PEDRO MOUNTS TURNS OTHER RURALES RIDE IN THEIR
LEADER STARTS TO TALK.

SCENE (124) WATFR HOLE OR CREEK.DAYHEAMBER.

locoUo;ng)‘ AND LFADER OF RURALES.LEADER TALKING SAYS
TITLE (63)-.-n---"l\¢r:u a bunch of American ranchmen chasing &
eattle thief - if you meet them help i!-.ht
ou take the prisoner to headquarters.
TITLE FINISHES PEDRO SALUTES OTHER STARTS TO EXIT




BCENE (125) TOP HILL NEAR RIVER.DAY AMBER.

SsL«5.FOUR AMERICAN COWMEN RIDING HARD COME OVER HILL
SUDDENLY STOr LOCK SEE.

SCENE (126) RIVER DAY AMBER.

L.S.THROUGH IRIS.THE CHARACTER OF SCENE (94) IS SWIMMING
RIVER WITH HORSE. HE HAS AN ODD MARKED HORSE. A PINTO,
APALUCE OR PALINENO.HE IS WRARING AN ODD COLORED SHIRT
AND STETOON HAT.

SCENE (127) TOP HILL NEAR RIVER.DAY AMBER.

S+L+S«ON DIFFERENT ANGLE THAN SCENE PREVIOUS,SHOOTING
TO SIDES OF THE FOUR MOUNTED AMERICAN COWMEN.AND
« TILT CAMERA TO CIVE STEEPNESS.COWMEN SLOW CRANK
WHIP DOWN SID" OF HILL.

SCENE (128) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

Le8.SHOOTING ALONG HOG BACKED HILL.ON ONE SIDE JOSE 18
RIDING HARD TOWARDS IT.ON OTHER SIDE RIDING TOWARDS
JOSE IS PEDRO “THE RURALE".THEY ARE BOTH UNCONSCIOUS
OF EACH OTHER.AS THEY NEAR TOP,CUT.

SCENE (129) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

S.L.8.SHOOTING ALONG HOG BACKED HILL.JOSE AND PEDRO
RIDING EN EACH SIDE OF HILL TOWARDS TOF.X THEX BOTH
REACH SAME TIME BOTH SEE EACH OTHER AND SUDDENLY
DRAW REIN,THEIR HANDS GOING TO THEIR GUNS.THEY STARE
AT EACH OTHER.

SCENE (130) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.
8.0, U.RURALE HIS HAND ON HIS GUN WATCHING JOSE (flash)




SORNE (131) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER,
3.CoU.JOBE J.OOKING KEENLY DIRRCTION RURALE(flash)

SCENE (132) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER,

5+ CosU+RURALE.REGISTERS HE IS BLIGHTLY SUBPICIOUS OF
JOSE SBTARTS TOWARD3 HIM,

SCENE (133) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

8.L.8.,JOSE WITH HEND ON 4UN DOES NOT MOVE.RURALE LAPPING
ACTION SCENE FREVIOUS RIDES UP TO JOSE.

SCENE (134) HCG BACKED HILL ROUGH COUNTRY.DAY AMBER.

8.0,U.,JOSE AND RURALE.BOTH HAVE HANDS ON THEIR GUNS.
RURALE SPEAEKS TITLE.
TITLE (64)cccccee."I'm ourious,personally and officially te know
what brings a Vacguero to this god forsaken section 7

AS TITLE FINISHES.JOSE TAKES HAND OFF GUN LOOKS AT
RURALE.AND SPEAKS TITLE.

TITLE (65)........"?!‘0.[)00%1:15."
AS TITLE FINISHES THE RURALE TAKES HAND FROK GUN

LEANS FOWARD.
SCENE (135) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER,

CeU.RURALE LEANS FOWARD AND QUESTIONALLY SPEAKS TITLE.
TITLE (66’0..000.“‘ | ~==Goldat"

SCENE (136) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

CsU,JOSE LOOKING DIRECTICKN RURALE SPEAKS TITLE.
Tm ‘ﬂ)’ooooo"m Sild.smior."




SEENE (137) HOG BACKED HILL ROUGH GOUNTRY . DAY AMBER.

8.C.U.JO8T AND RURALE.RURALE SMTLES TELLS JOSE THEIR IS
NO GOLD IN THESE HITLS.JOSE ASKS HIN IF HE KIOWS
T DEVILS KEY HOLE IS,THE RURALE WITH A SURPRISED
LOOK STRAIGHTENS UP IN SADDLE SHIFTS WEIGHT TO ONE
STIRRUP SPEAKS TITLE.
TITLE (68)........'0h-lett's the®Devil'a Key Hole" you're bound fort"

SCENE (138) HOG BACKED HILL ROUGH COUNTRY . DAY AMBER .
C.U.JOSE LOOXING KERNLY AT RURALE NODS "S§ SRNIOR".

SCENE (139) HOG BACKED HILL ROUGH COUNTRY DAY ANDER.

,_?
—~ RURALE ,RURALE OONT;NUE“IEQ m&

- Ssssesvaw - - - o
TITLE (69) ”gg‘,ﬁ,‘;?-ﬂ‘.‘gm. P11 1t "The Bowl Of Hell".

SCENE (140) Ho@ BACKED HILL ROUGH COUNTRY . DAY AMBER.

C.,U.JOSE INTESNTLY LISTENING [§evsivg LEANS FOWARD SPFEAKS
TITLE (70)eeeeoo"Anyone 1iving there - now?"

SCENE ( 141) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER .

8¢ 0o U « TEEXANE RURALE « RURALE SHIFTS IN SADILE MAKES HIMSELF

MORE COMFORTABLE LEAKS FOWARD SPEAKS TITLE. SLOWLY
AND SUSP1IGIOUSLY. "

TITLE (?".oo... oo'm do you CSX.BQ!.C!‘?

scene (142) HOG BACKED HILL ROUGH COUNTRY . DAY AMBER.

8,0.,U.,JOSE IN A YATTER OF FACT WAY SPEAXS TTTLE.
TITLE (‘n)........'Oh.ju-t eurious.”




SCENE (143) HOG BACKED HILL ROUGH COUNTRY,.DAY AMBER.

8.C.U.JOSF AND RURALE.RURALE STRAIGHTENS UP IN SADDLE
JOSE WATCHING HIM RURALEFE SPEAKS TITLIE.
TITLE (73)eecseeces"The Yaguli indlans used to uce 1ii{ whem hard
by Mexiean soldiers,but lately we heard it's a
hiding place for horse thieves."

SCENE ( 144) HOG BACKED HILL ROUGH COUNTRY.DAY AMEER.

C.U.JOSE REGISTERS KEZN INTERESTLEANS FOWARD PLACES NENR
ELBOW ON SADDLE HORN.AND RESTING CHIN IN PALM OF HAND
INTENTLY LISTENS TO RURALE.

SCENE (145) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

B.C.U.JOSE AND RURALF, RURALE SPEAKS TITLE,

TITLE (74)ecvce.+."There's only ene way in snd one way out of the bowl,

that's thro the key hole pass.”
- FINI THE RURA'I.E

‘IN D ION HE WILL TATER EXIT.TURNS
GAZE B T0 RYRALE.RURALE ROLLING CIGARETTE LOOKS
UP SPEAKS TITLE. & Tubt & . A——

.oooooooo“Md et, the !‘Q“ ans ways seemed
WEESE s 5o{aw;y through some other exit than the m_holo
- It must have been through a cave or tunnell,

AS TITLE FINISHES.RURALE STARTS LIGHTING CIGARETTE.
JOSE GLANCES OFF.TURNS BACK TO RURALE THANKS HIN AND
WITH AN WAVE GOOD BY STARTS OUT OF SCENE,

.

ScENE ( 146) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER.

SeL.S.JOSE LAPPING ACTION SCENE PREVIOUS STARTS OUT THE
: 'mnm.: WATCHING HIM.AS JOSE TURNS HORSE HEADS AWAY
THE RURALE CALLS T0 HIM.RAISING HIS HAND. JOSE STOPS

LOOKS BACK.

-

soENe (147) HOG BACKED HILL ROUGH COUNTRY.DAY AMBER »

JeGell sdRURALE LOOKING DIRECTION JOS& SPRAKS TITLE.
CITLE (T6)ecsssese"You may be 81l ,Senlor - =nd you may not - !’!
on Auty around this section for & day or so.

>




BCENE (148) HOG BACKED HILL RCUGH COUNTRY.DAY AMBER.
£.L.5.J08 REGISTERS HE HRARD TTTLE CF SCENE PREVIOUS

FNOD3 HE UNDERSTANDS EXITS., RURALE THROWS LEG OVER
SADDLE HORN WATCHES JOSE EXIT. RURALE DOES BOT EXIT.

S8CENE (149) HOUGH COUNTRY,.DAY AMBER.,

S«L+5.JOSE RIDING COMES TO FOREGROUND GLANCES BACK IN
DIRECTION RURAYE THEN HURRIEDLY RIDES OUT OF SCENE.

SCENE (150) BRIDCE OVER RIVER OR CANYON,DAY AMBER.

L«8.SHOOTING UP REGISTRERING HEIGHT.THE HORSEMAN RIDING THE
ODD COLORED HORSE.THE CHARACTER OF BCENE (126) HE RIDES
ACRO38 BRIDGF,AS HE CROSSES BRIDGE HE HASTILLY DISMONTS

S8CENE (151) BRIDGE OVER RIVER OR CANYON.DAY AMBFR.

8.C,U,HORSE AND RYDER OF SCENE FREVIOUS.HE UNTIES ROPE
STARTS TO FASTEN IT TO PART OF BRIDGE.

TITLE Andy Walker
art boml)-. e "a fugetive from justice.

SCENE (152) BRIDCE OVFR RTVFR OR CANYON.DAY AMBER.

S«C.U.ANDY FINISHES TYING STARTS FOR HORSE. WITH OTHER
FND OF ROPR.
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BCENE (153) BRIDGE OVER RIVER OR CANYON.DAY AMBER.

L+8.SHOOTING UP AT BRIDGE.ANDY MOUNTS PUILS ROPE 5Y SADDLE
HORN .DISLODGING TIMBER,THROWS ROPE AWAY BRIDGE FALLS
BOWN.ANDY EXITS HURRIEDLY.

SCENE (154) KEY HOLE PASS DAY AMBER.

8.L+S.NEAR KEY HOLZE PASS,D0 NOT SHOW PASS IN THIS SCENE.
JOSE RIDING HARD SUDDENLY STOPS IN FOREGROUND,LOOKS
AHEAD IN DIRECTION HE HAS BERN TRAVELLING SEES.

8CENR (155) KEY HOLE PaB8S8.DAY AMBER.

S.L.8.THROUGH IRIS.SHOWING A NARROW PASS IN THE MOUNTAINS
PERPENDICULAR WA'LS CN EACH SIDE,

SCENE (156) KEY HOLE PASS .DAY AMBER,

SeLeS.SAME SET UP AS SCENE (154) JOSE LOCKING DIRECTION PASS
QUICKLY TURNS GLANCES BACK DIRECTION HE HAS BEEN
TRAVELLING WHIPS OUT SCINE DIRFCTION PASS.

SCENE (157) BRIDGE OV'R RTVER OR CANYON.DAY AMBER.

S.L.S.0N BANK OPPOSITE THE BANK THAT ANDY EXITENX MADE HIS
EXIT FROM.THE FOUR AMERICAN COWMEN RIDE UP .STOP LOOK
ACROSS TO OTHER BANK.

SCENE (158) BRIDGE OVER RIVER OR CANYON.DAY AMBER.

S.CellsTHE FOUR ANEZRICAN COWMEN,LOOKING ACTOSS T0 OTHER SIDE.
THE LEADER TURNS TO HIS cOMPANIONS SPRAKS TITLE.
PITIE (78)cccccccs"He's pu%led the bridge - He's headed for "The Bewl
of hell”,
AS TITLE FINISHES THE CHARACTER NEXT TO HIM TELLS KIN
THE DIRECTION OF A SHORT CUT ALL EXIT HURRIEDLY THAT
DIRECTION.




SOENE (159) KEY HOLE PASS8.DAY ANBIR.

S.L.83.JOSE RIDES INTO PASS STOPS IN FOREGROUND.HIS GAZE X
TRAVELS FROM HTI8 EXTREME LEFT AS HIS GAZE COMRS STRAIGHT
FOWARD IT STOPS.

SCFNE (160) KEY HOLE PASS.DAY ANBER.

LS. SHOOTING FRON JOSE'S ANGLE DOWN ON FAS3S PAMMING FROM
LEFT TO RIGHT AS IT REACHES THE COIL OF SMOKE IT STOPS.
THIS LOCATION AND SCEWE SHOULD RECISTERS HIGH ROUGH
PERPENDICULAR WALLS ALI, AROUND THIS BASIN WHICH SHOULD
RESEMBLE A LARGE INTERIOR OF AN EXTINCT VOLCANO.

SCENE (161) KEY HOLE PASS.DAY AMBXR.

B8.C.U.JOSE INTERTLY JOOKING DOWN REGISTERS HE SEES.

L+8.THROUGH IRIS.CENTERING SHOKE CURLING UP.

SCENE (163) EEY HOLE PASS.DAY AMHER.

8.0.U.JOSE LOOKING DOWN DIRECTION SMOKE QUICKLY TURNS AND
GLANCES BACK IN DIRECTION HE CAME FROM.THEN BACK IN
DIRECTION SNOXKE,LEFTS HIS GAZE QUICKLY TRAVEL 0 HIS
RIGHT LOOKING DOWN INTO HOLE.

SOENE (164) KEY HOLE PASS.DAY AMBER.

L.S.FROM JOSE'S ANGLE STARTING WHERE SMOKE I8 CURLING UP
AND PAMMING TO RIGHT CAMERA.REGISTERING HIGH PERPENDI-

CULAR WALLS,IN CIRCLE LIKE EXTINCT VOLGCANO.




BCENE (165) KEY HOLE PASS.DAY AMBER,
8.C.U.JOSE LOOKING PAST EXTRMME LEFT OF CAMRERA.QUICKLY GLANES

BACK DIRECTION HE CiMi FROM THEN DOWN DIRECTION BMOKE
STARTS TO HURRIEBLY EXIT THAT DIRECTION.

SCENE (166) KX HOLE PASS.DAY ANBE .

S.L.S.gOSE LAPPING ACTION SCFNE PREVIOUS FXYT DOWN THROUGH
ASS

BCENE (167) RCUGH COUNTRY.DAY AMBER.

S.L+8S.ANDY RIDING PAINT HORSE.WEARING ODD CODORED SHIRT
HURRIEDLY RIDES THROUGH SCENE.

SCENE (168) ADOBE SHACK.ROUGH COUNTRY DAY ANMBERe.

8.Le3.8HOOTING AT SHACK,SMOKE COMING OUT OF CHIMNEY.JOSE
RIDES TO FOREGROUND.STOPS DISMOUNTS AND CAUTIOUSLY
APPROACHES HOUBE WITH HAND ON HIS GUN. HE LEAVES
HORSE STANDING GOES TO WINDOW.

S8CENE (169) ADCVE SHACK.ROUGH COUNTRY.DAY AMBER.
8.C.U.JOSE COKES TO WINDOW LOOKS IN.

L
SCENE (170) ADOBE S8HACK.ROUGH COUNTRY.DAY AMBER.

CULJOBE SHOOTTNG FROM INSTDE OUT KIS GAZR TRAVELLING AROUND
SUDDINIY IT ATOPS HE LOOKS INTHNTLY SEES.




BCENE (171) INTERICR ADOBRE SHACK.DAY AMBIR,

B.L.5.LIGIHT EFFECT«SHCOTING FROM JOSE'S SHOWING GIRL LAYING
CN CRUDE COUCH APPARENTLY ASLESP.SHE IS COVERED WITH
AN OLD BLANKET ERCEPT ONE OF MER ARMS WHICH IS SLEEVE-
LESS.HER ARM LIXE HER FACE IS VERY WHITE.HER EYES ARE
SUNKEN AND CHERKS HOLLOW,HER 1ONG BEAUTIFUL HAIR HANGS
LOOSELY OVER HER SHOULDERS,PLAY FCR LIGHT EFFiCT
THROUGH WINDOWS ON GIRL. If FIREPLACE USED INSTEAD OF
STOVE HAVE FIRE IR IT LIGHTEL.

NOTE®this set 1s of adobe construction,
dirt floor.crude table.boxes for
chalrs.old fashioned cooking stove
or Mexicsn fire pl a2o@.co0king
utensils e«tce.

SCENE (172) ENTERIOR ADOBT SHACK.DAY AMBER.,

C.U.JOSE SHOOTING FROX INSIDE CUT TC WINDCW AS IN SCENE( 170)
HE REGISTERS HORROR AT WHAT HE SEES.EXITS TOWARD3S DOOR.

SCENE (173) EXTERIOR ADOBE SHACK.DAY AiBFR. , ) ———

8,L.8,J0SE AT WINDOW.LAPS ACTION SCENE PREVIOUS STARTS
GOES TO DOOR STOPS GLANCES AROUND AND PLACING HAND
ON CUN CAUTIQUSLY "NTERS BSHACK.

SCENE (174) INTERIOR ADOBE SHACK.DAY AMBER,

1..5.8ET.GIRL ASLEEP ON CRUD® COUCH.FIRE BURNING.HER ARM
HANGING OVER COUCH.LIGHT PLAYING ON HER FROM WINDOW.
JCEE COMES ON CAUTIOUSLY LOOKS ARCUND THEN QUICKLIY K
CROSSES OVER TO GIRL PULLS BLANKET PARTLY BAGCK AND
REGISTERING HORROR KNEFLS DOWN LOOKS AT HER.

SCENE (175) INTERIOR ADOBE SHACK.DAY ANBER.
€.U0.,JOSE HORROR STRICKEN LOOKING AT GIRL(flash)




TITLE (79) Lolsa,

border. the wife of Andy Walker.

SCENE (176) INTERIOR ADOBE SHACK

L L

C,U,LOLA HER HAIR HANGING LOOSELY ABOUT HER I
MADE UP TO GIVE HOLLOW EYkyu APPEARANCE.SHE

SCENE (177) INTERIOR ADOBE SHACK.DAY AMBER,
u. lOL.
I0LA AND JOSE.LOLA SLEEPING.JOSE WATCHING HER. HE REGISTER-
ING GREAT AFFECTION AND SYMPATHY GENTLY TOUCHES HER CALLS
10LA., SHE MOVES SLIGHTLY.HE EXEX TOUCHES HER AGAIN AND
CALLS.SHE GIVES START TREMBLES WmAKLY SITS UP HER GAZE
WILD EYED AND TERROR STRICKEN,

—

AR TNTY

SCENE (178) INTERICR ADOBE SHACK.DAY AMBER.

B.C.U.LOLA,HER EYES OPEN WIDE IN WONDER,HER LIPS TREMBLING
HER BODY QUIVERING.SHE STARES AT JOSE.,

SCENE (178) INTERIOR ADOBE SHACK.,DAY ANDLR.

Wi
S,C.,U.JOSE FROM LOLAS ANGLE. HE IS REGISTERING DEEP
ONCERN AT SEEING THE GIRL IN HER SICKNESS. AND WITH

EFFORT HE KEEPS BA CK THE TEARS AND GENTLY SPEAKS

onlI“lG."LOLA DON'T YOU KNOW ME?"

<)

()]

sceNE (180) INTERIOR ADOBE SHACK.DAY AMBER.

B,C,U.IOLA, LOOKING D RECTION E.SHE RECOGNEZES HIM
AND WITH A WIW“HING CRY "JOSE -~ JOSE " SHE STARTS

™0 THROW ARMS AROUND HIM

A\




SCENE (181) INTERIOR ADOBE BHACK.DAY AMBER.

8.C.U,JOSE AND LOLA.SIE LAPPING ACTION SCENE PREVIOUS.
THROWS ARMS AROUND JOSE AND LAYING HFR HEAD NESTLED
ON HIS BREAST STARTS TO SOB HYSTERICALLY,.JOSE GENTLY
PATS HER REASSURINGLY ON SHOULDER,

/

1

SCENE (182) INTERIOR ADOBE SHACK.DAY AMBER.

SeCsU.ON DIFFERENT ANCLE THAN SCENE PREVIOUS.IOLA HAS
HEAD NESTLED ON JOSE BREAST.HE IS GENTLY PATTING HER
SHE SLOWLY RAISES HER FACE LOOKING TREMBLINGLY UP
AT JOSE TEARS STREAMING DOWN HER FACE,SHE
HOLDING JOSE AS SHE SOBS OUT THE TITLE.
TITLE (80)evceeve."Jose, Jose,dear old Jose." :
‘AS SHE RINISHES SHE SOBS BRUSHES TEAR FROM EYE AND
' CONTINUEING SPEAXS TITLE. .
TITIE (81)sesecves" T knew you'g ¢cme -~ oh ~ Cod iz good,He's answered |
my prayers,
AS TTTLE FINISHRS LOLA LOCKS HEAVENWARD THEN CLOSING
HER EYES NESTLES CLOSE T0 JOSE HOLDING HINM TIGHTLY
AS SCWNE RUNS FROM HERE THREE FREET JOSRE GENTLY PUSHES
HER 350 THAT THEY 100K INTO RACH OTHERS EYES.LOLA
ENTLY SPEAKS SAYING"TELL, ME ALl ;LOLA™
LOLA CATCHING A SOB SPEAKS TITLE.
TITLE (82)........"213 norning,Jose, I ;“I' wag weak -~ so-weadk I eoula
erawl to the Ve
AS T FINISHES LOLA PANTING IN WEAKENED CONDITION

" REGAINS HER BREATH CONTINUES SPEAKING TITIE.
TITLE (53)eccceces"And then always ,always the nightmare of hearing -
' hearing footsteps." :
AS TITLE FINISHES.IOLA WEAK AND HEART BROKEN SLUNPS
INTO JOSES ARMS STARTS SORBING HYSTERICALLY. JOSE

TRYING TO COMFORT HIER,

EXTERIOR ROUGH COUNTRY «DAY AMBER.
SCERE (183) XNERRIMRARAER X SRARKROUFEMIRRE

S.L.S.ANDY RIDING HARD OF PAINT HORSE WITH ODD COLORED
'~ SHIRT WHIPE THROUGH SCEN®E., FlASH.SWOW CRANK,

SCENE (184) INTERIOR ADOBE SHACK.DAY AMBER.

BeCaUsJOBE AND LOLASHE IS LAYING ON HIS BREAST SOBBING.
HE GENTLY GOB8S 10 LAY HiRR DOWN ON PILIOW,SHE STOPS
‘:;T"‘HT\' i‘(:' 'J‘I'T."‘T :)I.‘.YI;(" "‘TWI ‘o d “
TITLE (34)eceeeee"I listenod to every nolse,Jose,an
VoA it waa Andy - and knowing if 1;, was,that Lo would
beat me sagaln - againe for muking & fire in the
daytime ~ only h?u make fire at night for fear

‘r-nn would see the smoke."
TITLE FINISHES SHE WEAKLY CLOSES HER EYES .JOSE

LAYS HER HEAD ON PILLOW STARTS T0 BRUSH HER HAIR




S8CENE (185) KREY HOLE FPASS.DAY AMSBER,

8,L.8.5AMF SFT UP AS SCENF (166) ANDY RIDING RERD OOMRS IN
STOPS 1O0OKS RACK AND WITH SIGH OF RELIEF GETTING OVER
THAT HE IS NO¥W SAFE.2XIT DOWN THROUGH PASS SAME
DIRECTION THAT JOSE WENT.

SCENE (186) INTERTOR ADOBE SHACKX.DAY AMBER, i

8.C.7.JOSE AXD LOLA.SWE TS TREMBLING .HE IS HER SITTING UP
HIS ARM SUPPORTING HER.HE TS SRUSHING BACK THE HAIR
FROM HER FORFHTAD.SHE IS SOBBING,SHE STARTS T0 TALK.
HE STOPS HER AND SPRAKS TITLE.
TITLE (85)ecscesss 'Hugh,now = you mastn't waste that precious breath -
I know Andy Walker - God lP%%rﬂiI know him,"”
AS TITLE FINISHES LOLA WHIMPERS AND SOBRINGLY SPRAKS
PITLE (86)ececesce"Wasn't so bad at first,Josec, Andy was foreman of a
Haclenda nesr Fronterers - Then=- then something must
have happened =nd one night he brought me = hewe.”
AS TITLE FINISHES JOSE LOOKS AT HER AND SPEAXS TITLE.
TITLE (87)acessees"How long have you been sick?”
AS TITLE PINISHES LOLA WITH AN EFFORT SPEAKS TITLE,
I -T14n't now - 2 week perhsps ~ maybe more = seems
like wonthe since Andy left me.

SCENE { 187) INTERIOR ADOBE SHACK.DAY AMRTR.
C.U.JOSE LOOKING DOWVN AT T.OLA RFGIETFRS KE¥N SYNPATHY.(flash)

serwe (18%) TNTFRIOR ADORE SHACK.DAY AMBER.

5.0, U.JOSE AND LOLA.LOLA CONTINURING SPEAKS TITLE.

PITLE (68)eccsce. "I tried to gel avay hut was to weak -~ them &
Prospector vwandered in -~ he promised to mail the
letter to you -~ I xept & fire -.firo - burning ,®s0
you = you'Gu - gould find me.

AS TITLE 1SHES.IOLA BECOMES WEAK,JOSE TAKES HER
CLOSFR TO HIM.SHE NESTLE3 QUIVERING INTO HIS ARMS
HE TENDFRLY CPETAKS TC KER REGISTERING GREAT SYMPATHY
AND AFFECTION SAYS"IOLA,MY POOR LITTLR GIRL"




SCENE ( 189) SXTERIOR ADOBE SHACK.DAY AMBER.

S.L.3«TAKING IN FULL SHACK.THE HORSE THAT JOBE RODE IN ON
IS STANDING WHERE JOSE LEFT HIM.ANDY RIDES IN STOPS
SEEING HORSE PLACES HAND ON GUN , HASTILLY DISMOUNTS
QUICKLY LOOKS AROUND THEN GOES TO HORSE STARTS T0
EXAMINE HIM.

SCENE (190) INTERIOR ADOBF SHACK.PAY AMBER.

S.C.U.JOSE AND LOLA,.SHE IS NESTLING IN HIS ARNMS.HE AROUSES
HER SHE LOOKS VP FRIGHTEN®D INTO HER FACE.HE SPEAKS
PITLE (89)eesesses"Listen girl, T ve zot to get you out of her - where's
Andy now?"
AS TITLE FINISHES LOLL REGISTERS ALARM FEARFULLY
GLANCES AROUND.LTANS CLOSER TO JOSE SPEAKS TITLE.
TITLE (90)00000-00“!0“'1'0 right,JOBO. I~ 1'a forg’t - hq may ocome
any minute - He'd fiaish ues bota if he caught you
here - quick,Joee,go in thet reom and get my sultease
AS TITL+ FINISHES.JOSE STARTS TO GET UP.

gcENE (191) INTERIOR ADOBE SHACK.DAY AMSER.
SelieS e JOSE LAPP ING ACTION SCENE pREVIOUS GOES T0 DOOR

LEADING TO OTHER ROOH WNTERS IT DOOR SWINGS SHUT.
LOLA WEAKLY GETS OUT BYHD,SHE IS " EARING SHABBY
MEXTIGAN DRESS AND IS BAREFOOTED, SHE REACHES UNDER

COUCH STARTS TO PUT ON SHOES.

SCRNE (192) EMMIOR ATOBE JHACK.DAY ANBER,
wrlh -

8,0, U ANDY EXAMINING JOSE HORSE SNEAKS OUT SCENE TOWARDS
DOOR WITH EIS HAND ON HIS QUN.

SCENE (163) ROUMI SOUNTRY o DAY ANMBERs

S JeeSeTHE FOUR ANERICAN GO @i 210 Taee HARD EXIT PAST
CARERA GOING DIRECTION JOSE AND ANDY WENT.




OSCENE (194) INTERTOR ATOBE SHACK.DAY AMEER,

S5:CoU,TOTA PUPTINC ON THE SECOND SHO¥ SUDDENLY REC TSTERS
LOOKS STARTLED DIRECTION DOOR SFERR,

SCENE (195) EXTERIOR DOOR ADONE SHACK. DAY AMBER.

8¢C.U.SHOCTING FROM INSIDE OUT SHOWING ANIX STANDING IN
DOORWAY A GUN IN HTS HAND LOOKING DIRECTION 1OLA.
HE IS CROUCHED LIKE A WILD ANTMAI, AND POINTING A
{bnvcgg DIRFCTION 1LOLA WHISPFRS THREATENINGLY "DONR'T

SCEN® (196) INTIRIOR ADOBE SHACK.DAY AMBER.

S5¢C.U.LOLL PANIC STRICKREN.SHRINKS BACK AS THOUGH VARDING
OFF A BIOW TREMBINGLY LIFTS HANDE TO FACE AND

— HUSKILLY WHISPERS TITLE. ]

TITLE (91).. . ... "Andy ! you!" <

SCENR (197) EXTERIOR DOOR ADOBE SHACK.DAY AMBFR.

BeCoULANDY . SHOOTING FROM INSIDE OUT,.SHOWING ANDY CROUCHED
IN DOORWAY.HIS FACE WRINKLED WITH RAGE.HIS JAW SET
HARD.HIS EYRE NARROWED DOWN IN STEADY GAZE EN THE
DIRECTYON TOLA.HE EXITS TOWARDS HER.

SCENE (198) INTERIOR ADOBE SHACK.DAY AMBER.

8+C+U.LOLA.LOOKING DIRECTION DOOR.IN TERROR SHE CLUTCHES
AT HER THROAT AND FALLS OVER ON FIOOR.

SCENE (199) INTERIOR ADOBE SHACK,DA) BEK.
SeLeS.OLA LAVING ON JTOOR.ANDY COMES ON LOOKS DUWN AT HER




SCENE (200) INTERIOR ADOBE SHACK.DAY AMBER,

S.0JJANDY WITH CRURL PXPRESSION IS LOOKING DOWN IAT LO
SUDDENLY LIFTS GAZE QUICKXLY 70 DOOR LEADING TO mﬁ
foulck flaehi

SCENE (201) INTERIOR ADOBE SHACK.DAY AMBER.,

3.L.S.TAKING IN ANDY IN FOREGROUND.LOLA REVIVING LOOKS U

AT ANDY THEN IN DIRRECTION OF OPENING DOOR.JOSE 'I!:
I!:F';SDH!D'}!”;DH}‘B OUT,.SUDDENLY STOPS AS HE SEES ANDX.
! ."S }. J 'lo

S8CENE (202) INTERIOR ADOBR SHACK.DAY AVBERe

SeCoUeiNDY LOOKTiG COLDLY WITH NARROWED EYES DIRECTION JOSE.
(flash)

SCENE (203) INTERIOR ADOBE SHACK .DAY AMBER,

8.C.U.JOSE 100rING LIRECTICHN ANDY.GIVES GLANCE DOWN AT 1OLA
TEFEN BACK TO ANDY,LETS cnIr PALL TO N
(flesh)

’

SCENE (204) INTERIOR ADOBE SHACK.DAY AKDTR.

¢.0.10TA  LOOKING TERROR STRICKEN DIRECTION TURNS LOOKS UP
AT ANDY.

SCENE (205) INTERIOR ADOBE SHACK.DAY AMBER.

8.0,U.ANDY .LOOKING DIRECTION JOSE,SPEAKS TITLE.
TITLE (92)eccesees 50 1t was for you the fire burned = you de-m coyotte -
couldn't steal the girl when I was lookin'."

SCENE (206) INTERIOR ADOBE SHACK.DAY A8 e

BeCsU.JOSE HI3 FACGE 3ET JAE SILOWLY AND DELIZERATRELY SPRAKS
PITLE (93)ecsscses It's onsy to talk brave with s hand on your gun <
take your hané off and meet mrn to man.




SCPNE (207) INTERTOR ADORT SHACK.DAY AMBER.

9,7, TAXING IN ANDY.JOSL AND LOLAGIOLA STAGGERS TO ANDY

ACADINGILY YELLS DONT ANDY DONT.SHE GRABS HIM HR
PUSHES HER DOWH SHE GRABS HIM PY THE LEG FLEADING
HE SHOVES HER WITH HIS FCOT.SHAE FALLS.JOSE MAKES
START ,ANDY THREATENINGLY TAKES STEP FOWARD AND
POINTING FINGER AT JCSE EPEAKS TITLE.

TITLE (94)sseevess"It will soon be all over with you,Jose Leon,bDut
?irst T went you to look =t that woman."

SCENE (208) INTERIOR ADOBE SHACK.DAY AMPER.

A.1.JOSE DOES NOT BAT AN EYE BUT XEEP WATCHING ANDX.
(flash)

SCENE (209) INTERTOR ADOBE STIACK.DAY AMBER.
U LOLA . LO@ELNE. DIRECTION JOSE QUICKLY SHIFPS GAZE UP

DIRERCTTON ANDY.
(quick fleeh)

GOENE 210) INTERIOR ADOBE SHACK.DAY AYTTR

C.U.ANDY LOOXKING DIRECTION JOSE CIVES QUICK GLAKCE DOYN
v0 LOLA.TURNS BACK TO S@SE AND INDICATING THE GIRL

SPEAKS TITIE. . o
PITLE (95)ess+o Look &t them spots on her cheeks -~ see en?

SCENE (211) INTERIOR ADOBE SHACKeDAY AMBEER.

¢.U.JOSE.HIS EYES NARROW DOWN WITH SUPPRESSED RAGE HE
mnmwoxncmmm(m,nnnnnm
"

SCENE (212) INTFRIOR ADOBE SHATK.DAY AMETR.
Crememrail JOSE L CONTINUES SPEAKING TITLE.

c.". 'J""-.'.T.(\"r'l,.'f'. L il
- “

" . 4 ' 2 )
TITLE \’)6)‘.. eees MUV do you avvyi
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SCENE (220) INTERIOR ADOBE SHACYE,DAY AMBFR,

CJATANDY INDYCAPING WTTH NOD CF 4I8 HEAD INDIGATING GIRL
MDD [OOKIHNG AT JObk SPEAKS TITLE.

PITLE (102)esee."1'1l not touch # halr on her hesd - teke her with me ?
h--1 no - when I finish you eghe strys her® 1ln Lae shack
with the door nailed,”

AS HE FINISHES TITLE HE GLANCES DOWN AT 10L4A AND INDICAT
WINDOW SPEAKS TITLE,

TITLE (103)ec.seo"and the window barrad up.”

AS HE PINISHES TITLE HE GLANCES AT WINDOW, SUDDENLY
RPGTOTERS HE SRES SONETHING THROUGH WINDOW.

KEY HOLE PAS3.DAY ANBER.

L.S.THROUGH SMALL IRIS,THE FOUR AMERICAN COWMEN RIDE INTO
PASS STOP.DISMOUNT.

INTERIOR ADOBI SHACK.DAY AMBER.

Coll e AN o QUICKLY PURNS FROL LOOKING AT WINDOW TURNS LOOKS

e

SCENE (223) INTFRIOR ALOBT SHACK.DAY AMBYR,

¢.0,J08E LOOKING SHIRECT 10 ANDY QUICKLY ROLIS GAZE DIRECT ION
WINDOY THEN BACK TC ANDY.  23u8h)
(fis8h

INTERIOR ADOBE SHACK. DAY AMBFRe

L.8.SET ANDY ROUGHIY TAUGHING .SCBERS AND ORDERE JOSE AND
LOLA TO GO TO THE WINDOW AND LOOK OUT.HE FORCES THEM
THEY GO TO WINDOW LOOK CUT SEE.

KEY HOLE PASR.DAY AMBER.
TNERR THFOC KRB B DTN E KARRY AMPYRX

LeS.THROUGH SHALIL TRIS,THF FOUR HORSEMEN Aglnchl. ARE
AFOOT LXADING THEIR HORSES IUWAnns(g:lk:?.
as
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ECENE (226) INTERIOR ADOBE SHACK.DAY ANBER.

LeB8.SBET,JUSE AND LOLA TURN FROM WINDOW, ANDY ROUGHLY ORDERS
ROUIDLJOSE DOTFE WOT MOVE.ANDY TAKRS STRP

JOSKE TO TURD AOUN
LUNARDS HIM AND THRCZATFNS HIM,THE INDICATING WITH A
GESTURE FOR JOSF TC TURN ARGUND.JOSE DOES 80.ANDY QUICKLY
TAKES JOSK'S GUN FROM HOLSTFR., STCPS BAGK.JOSE TURNS
AROUNDJANDY INDICATING DIRECTION OF ON COMING AMERICAN

r}ucam SPEAKS TITLE,.
TITIE (104)....."They're coming to string me up - who will they find ?"

SCENE (227) INTERIOR ADOBE SHACK.DAY ANBRER.

C.UJOSE WATCHING ANDY.
(just a flash)

SCERE (228) INTERIOR ADOBE SHACX.DAY AMBFER.
S.C.U.ARNDY IEERTNGLY OPREAXS TITLE TO JOSE.

TITI.E (l05)......."l9 ?"
it 14 4 .w e .

-

s o UL RIROOCE R

SCENE (229) TNTERIOR ALOBK SHACK.DAY ANBIR. |
CeUeJOSE WITH NARROWED YRS CILOONLY WATCHING ANDY.
(ghort flash)

SCENE (230) INTERIOR ADOBE 3HACK.DAY AMBER.
8.0, U.ANDY LOOKING DIRECTIONJOUSE SLOWLY SHAXES HIS HEAD

AND SUVEAKS TITLE.
TITIE (106)eecccece No!"
AS TITLE FINISHIES.ANDY LOOKS DIRECTION wWINDOW QUICKLY
TURNS G/ZE BACK T0 JCSE SMILES AND INDICATING THE
DIRECTION OF ON COMING AMERICAN RANCHMEN SPEAKS TITIE
my fage,

TITLE (107)ecececee They trailed me a week -~ they never did see
but saw these clothes and that horse I rode.

A3 xgnzmxsms HE GIVES HARSH LAUGH AND GLANCES DOWN
AT -

TR Neb NLY Y 0
\ TAT S . e
P AT ANDY !

t.:r?:l’“ - E‘.’. i Wivea
CoUJLOLA LOOKING UE JIFTS GAZE DIRECTIION JOOSR,.
REGISTERING TERROR AND CONCERN.




SCENE (232) INTERIOR ADOBE SHACK.DAY AMBER,

CaU.JOEE LOOKING DOWN DIRECTION 1OLA.SHIFTS GAZE DIREGTION
ANDY. )flash)

SCENE (233) INTERIOR ADOBE SHACK.DAY AMBIR.

s.c.n.mpranmm TOOKS AT IOLA THEN AT JOSE SPRAKS m
TITLE (108)sesesse"I'm the only white man in the world who q.l
t.o sot. out of this hell hole without goim

aps
A8 !‘I%’..! FINISHES ANDY PAUSES GLANCES DOWN AT GIRL
'mng TO JOSE SPEAKS TITLE.
TITLE (109)ecesass"It's through 2 tunnell my nqut friends showed wme,
and whe,Jose I-een will the ranchmem find?"

SCENE (234) INTERIOR ADOBF SHACK,.DAY AMBER,

- - = -
‘OEMN-xﬂ e
- - . —————
~ - i S —

(235) INTERIOR ADOBE SHACK DAY AMBER.

CeU+ANDY LOOKING A1 JOoE HISSES TITLE.
TITLE (110)seees"You,Jose Leon,they'T1 teke you for the cattle thief."

SCENE (236) INTERIOR ADOBE SHACK.DAY AMBER.
CuU.JOSE MAKE A START AS THOUGH TO JUJP HIM.STOPS.

SOENE (237) INTERIOR ADOBE SHACK.DAY AMDER.

8,C.U.ANDY TAKES HALF STEP FOWARD AND IN A THREATENING

‘JJNER SPEAKS TITLE.
Ttm “\‘.)coooooo Stand buck - y’u 3avvy vhat 1 nen - m '1“ -‘

hat and shiri.




SCENE (238) INTERIOR ADOBE SHACK.DAY AMBER.,
C.U.JOSE LOOKING STRAIGHT XNT AT ANDY DOES NOT MOVE.(flash)

sSCEN® (239) INTERIOR ADOBE SHACK,DAY AMBER.
S.,0.,U.ANDY IN A RAGE SHOOTS.

SCENE (240) INTERIOR ADOBE SHACK.DAY AMBER.
S8.C.U.,JOSE THE HAT FLIES FROM HIS HEAD.

SCENE (241) INTFRIOR ADOBE SHACK.DAY AMBER.

S.C.U.AND.YELLS AT JOSE."NOW THE SHIRT AND BE DAM QUICK
ABOUT IT!" .

SCENE (242) INTERIOR ADCBE SHACK.DAY AMBER.

C.U.JOSE LOOKING DIRECTION ANDY HATLESS .GLANCES DOWN IN
THE DIRECTION IOLA.

SCENE (243) INTERIOR ADOBE SHACF .DAYRNMBER.

¢.U.LOLA LOOKING DIRECTION JOSE NODS IMPLORINGLY FOR HIM
TO OBEY.

SCENE (244) INTFRIOR ADOBE SHAGK.DAY AMBER.

c.U.JOSE.HE TURNS FROM LOOKING AT LOLA,.LOOKS DIRECTION
ANDY .HOLDS HIS GAZE THEN SLOWLY STARTS TO UNBUTTON

HIS SHIRT.




m(m)mmmmmmmm

B8.LeS.THE POUR AMERICAN RANCHMEN CAUTIOUJLY GO THROUGH SCENE
AFOCT LEADING THETR HORSE.
KOTE* do not show and sky
in this scene.

SCENE (246) INTERIOR ADOBE SHACK.DAY AMBER.

L.5.TAKTNG IN FULL SRT.THE MEN HAVE CHANGED GLOTHES .
JOSE WRBARING THE CLOTHES ANIX HAD ON INCLUDING HIS HAT.
ANDY HAS8 ON JORS CIOTHRS.BOTH ¥TN WATCHING RACH OTHER.
LOLA CROUCHED AGAINST THS WALL.ANDY STARTS T0 @O ST0PS
: LOOKS BACK SPRAKS TITLE.

TITIE (112)ees.o"I'n goin’ | If youplece your herds in the dcorway
inside of five minutes = I'll save the Ranecpmen
the bugs the trouble of takin' oare eof

AS T FINISHES ANDY BACKS OUT OF 2
m.mnmmummoxumm JOSE
HURRIEDLY GETS SUIT CASK GOES TOC 10LA,THEY SUDDENEX
STOP LISTEN.

ll..

L]

SCENE (247) EXTSRIOR ROUGH an ‘

8.6.U.FROM AUTO.A RUNNING INSERT SHOOTING ﬁ m
LEGS GALLOPTNG ,THE HORSE THAT JOSE.
ON,DO NOT SHOW ONIY AUGORSTION BCOTE OF &NDY.

SCENE (248) INTERIOR ADOBE SHACK «DAY AMBER.

L.5.SET,.SAME SET UP A8 SCENE (246) FASE AND LOLA,THEX
TURN LOOK AT EACH OTHER.JOSE GETS OLD SHALL PLACES IT
AROUND LOLA.STARTS TO PICK UP SUIT CASE AND
AND REASSURINGLY TALKS TO HER.

SO
- ScENE (249) EXTERIOR ADCBE SHACK.DAY AMBER.
S.L.8.¥ITH SUGGESTION OF SHACK IN FOREGROUND. IM BAGKGROUND

mmmummmu-mum
STOP FOINT. SEE,.

SCENE (250) EXTERIOR ADOBE SHACK.DAY AKBER.

8.L.8,THROUGH ml.mmnnomn.nun
THE SHACK ON.

-




SBCENE (251) EXTERTOR ADOBF SHACK.DAY AMBER,

8.C,U.DOOR SHACK.IT OPERS8 .JOSE AND LOLA,COME OUT.LOLA
OLD SHALL ABOUT WER SHOULDERS,.SHE IS
BARE LEGGED HAS OLD SHOES ON.JOSE WITH ANDYS CL
HAS ARM OROUND LOLA SUPPORTING HER.HE IS CARRYING AN
OLD SUITCASE.NO GUN IN HOLSTER OF HIS BELY. THEX EXIT
DIRECTION JOSE LEFT HORSE.

SCENE (252) EXTERIOR ADOBE SHACK.DAY AMBER.

B.CeU.THE FOUR AMERICAN RANCHMEN DISMOUNTED,.TALKING
THEY REGISTER THEY SER JOSE AND LOLA COMING.THE :
COMMANDS THEM TO STOP,CALL ING OFF SCENE THEIR D

w HEADS DOWN GOING TOWARDS PLACE
SUDDENLY STOP.REGISTERING
IRECTION.

80CeU. TIPRE JOSE LEFT HORSE.THEY
THEY NEARD GOMMAND,LOOK IN THAT D

SOENE (254) EXTERTOR ADOBE SHACK.PAY ANBER.

ING IN AMERICAN RANCHMEN AND JOSE AND
Bk D TOLA WATGHING RANCIMEN WHO COKE ON
LEADER GOES UP TO JOSE ASKS HIM “WELL WHAT HAVE
T0 SAY FOR YOURSELF.

SOEWR (255) EXTERIOR ADOBE SHACK.DAY AMBER.
«Culle LOLA.IOOKING AT RANCHMEN.LOLA GIVES
. Mmox AT JOSBE mm a:cxn;o un-” .aguw
o A
LOCKTNG AT LEADTR OLAN rmmm v i

PITLE (113)eesces " If you figure I'm Andy Welker the
ot the wrong man."

_ﬁ.

N




-

SCENE (286) EXTERIOR ADOBE SWiLCK.DAY AMAFK,

B+C UTAKIRG IN RANCHUEN oJO3K AND LOLA.

THE RANCHMEN REGISTER THEY HEAR
LEADER SOBERS SPEAKS TITLE 1 D TITLE THEY AlL LAUGH
,m ("‘_)oooooognﬂot the wWrong men, ih%zm‘ TO JOBE,

AS TITLE FINISHES HE GLANCES BACK AT OTHER RANGHMEN

THEY SMILE.KX LEADER
TUEY OUILE.KK LEADER TURNS BACK 70 JOSE BECONING

TITLE (115)... "We oatoh & men
LR R R R hnd‘ o
them clothes and rid - ::.’gﬁ;.".,- he was wearing

AB TITLE FIN .
ANTY me ISHES.THE KER INDICATES THE HORSE

SCENE (257) EXTERIOR ADOBE SHACK.DAY AMBER.

BeCeU.JOSE AND LOLA LOCKING AT RANCHMAN .
(shert flesh)

— *,43—4-'7’!"-"?‘— T

SCINE-(258) EXTERIOR ADOBE SEACX.DAY AMBFR.

$.0.U.TAKING IN RANCHMEN.JOSE AND 10LA . RANCHNAN LOOKS
UP AND DOWN REGISTERS HE IS SATISPFIED
MAN THEY WANT INDICATES 7O MEN 70 GET HIN.
FOR JOSE.LOLA WITE A WHIMPERING CRY JUMPS
AND JOSE AND WITH OUTSTRETCHED ARMS
FROM RANCHMEN SHE STARTS TO SPEAK.
TITLE ("G)OOOCOCO'B. is innocenl -~ you want Andy Walker my lmsband ~
he left here on this mens horse - and left his ewm

AS TITLE FINISHES THE LEADER OF THE RANCHMEN SMILES.
GLANCES AT MEN,THEY GIVE HIM A XNOWING GRIN.THE LEADR
TURNS BACK LOOKS AT GIRI. SOBERS TITLE.

TITLE (117)eceeses"Why every man in Mexico kmows that there ain't but
one inlet and outlet to this hell hole ~ and ne one
could have passed us."

AS TITLE FINISHES LOLA SPEAKS TITLE.

PITLE (118)esesess"But there's a secrel emtrance - & tunnell."

) AS TITLE FINISHES LEADER LOOXS KEENLY AT LOLA.

R L Gl

SCENE (259) RXTERIOR ADOBE SHACK.DAY ANBER.

CoULLEADER LOCKING KERILY AT LOLA. SPRAKS TITLE.
TITLE ("Y;)--ooo QI'O"

SOENE (260) EXTERIOR ADCEE SHACK.DAY AMBERe

c.t.mumomnlmmnmmw-
DOES NOT KNOW.




-

SCENE (261) EXTERIOR ADORRE SHACK.DAY AMPER.

S.Colie]OLA,JOSE AND LEADFR OF HANCHMEN.LOLA HANGING HER
AL A8 IN SCKNE PREVIOUS.LEADIR CLOSELY WATCHING HER
TIRNE LOOKS AT JOSE.JOCE SAYS TO RANCHMAN, “AlL RIGHT
WHAT ARE YOU GOING TO DOT"
AS HE FINTSHES.LOLA QUICKLY GIVES HIM A LOOK TURNS
TO RANCHMAN SPRAKS TITLE.
TITLE (120)eceese."l 1led = this is Andy a2y husband ~ please sir doa't

take him from me."
AS TITLE FINISHES,JOSE LOOKS KEENLY AT GIRL SHE X

SCENE (262) EXTERIOR ADOBE SHACK.DAY AMBER.

£.C.U.JOSE AND LOLA.JOSE KEENLY LOOKING AT HER WITH A
POZZLED EXPRESSTON.LOLA TURNS FROM LOOKING DIRECTION
ﬁnguP TURNS TO JOSE AND LOOKING UP AT HIM SPEAKS
TITLE (121)esesess"You 11ed - you are a thief - a cattle thief -~ but
you stole,Andy Valker - you stole ==",
AS TITLE FINISHES.LOLA DROPS HER HEAD,

SCENE (263)) EXTERIOR ADCEE SHACK.DAY AMBFR.

S.G.U.J’OSE.ML THE RANCHMAN AND LOLA.XOLA DROPS HEAD.

THE RANCHVEN FXCHANGES KNOWING GLANCES .LEADER NODS

T THEM TO GET HIK TyryY START FOR JOSE JOLA WEAKLY

HOLDS UP HER HAND STOPS THEM AND SPRAKS TITLE,
TITLE (122)essssss+"But he stole,gentlemen - you men of femilies,you

husbendg - he stole for mo."
AS TITLE FINISHES LOLA PAUSES FOR BREATH THEN
WEAKLY GOES TO THE LFADER OF THE RANCHMAN BTARTS

TO TALK,

scmye (26A) EXTERIOR ADOBE SHACK.DAY A#BER.

S+0.U.LOLA AND LEADER OF RANCHMEN . LOLA WHINPERING TEARS
START FROM HER EYES SHE SPEAKS PLEADINGLY THE TITLE.

TITLE (123)sessses"Can't you soe how terribly sick I am ?t please sir,

put your hand on my cheek."
AS TITLE FINIOHES THE RANCHMAN PUTS HAND ON HER CHEEE

THEN WITHDRAWS IT.

SOENE (265) EXTERIOR ADODE SHACK.DAY AMBERe

Be 0 ULLOF w.w CON DOWN HER CHEEKS.SHE HALF S0BS
TITIE (124)eesses"They' re hot,arm t they + yes ~ fover = fever that
15 SR s s Friaon

AS SHE STAGGERS FALLS.




8CEnE (266) EXTERIOR ADOBE SHATK.DAY AMBIR,

B, ColUGROUP.IOLA TAPPING ACTION SCNNI PRYVIOUS PALILS .JOSE
CATCHES HER IN HIS ARMS,SHE RRCOVERS AND VERY WEAKLY
SPEAKS TITLE,TO0 RANCHMEN,
PITLE (125)eccsecede stole to get money O teke me to 2 hespital
where [ might heve a chance - can't you see what
1t will mean if you teke him sway - please - please -

please
AS TITLE FINISHES SHE FALLS BACK.JOSE GATCHES NER
ummmnumsunnmmlmnull!

HER., MAVE BENGH TO SIDE CF DOOR.

SCENE (267) EXTERIOR ADOBE SHACK.DAY AMBER.

S.J.e8.J0OSE CARRIES IOLA TO BENCH AT SIDE OF SHAGK STARTS
TO CARESS HFR.RANCHE®N WATCHING TA"M.LEADER TURNS
PO MITN PHEY SPART PO PALK AMONG THREMSRLVES .

SCENE (268) EXTERIOR ADOBFE SHACK.DAY AMBIR.

8.0, RANCHMEN JLEADER ASKS MEN WHAT WILT, WE DO.ONE OF THEM
SAYS BRAND HIM AND LET HIK GO. THEY ALL AGREE. START
PTRECTION JOSE AND GIRL.EXITING OUT SCENE THAT DIRECTN

SCENE (269) EXTERIOR ADORE SHACK.DAY AMBER .

8.0.,U«JOSE AND LOLA WITH ROOM ENOUGH TO LET THE RANCHMEN
ENTER AND TAKING IN THE DOOR.JOSE REVIVING LOLA SHE
WEAKLY RESPONDB.THR RANCHMEN COME ON STOP.BOTH LOOK
UP AT RANGCHNEN .,THEIR LRADER ADDRESS

NG

TITLE (126)eeseses"We want to talk %o your husband in the house
AS TITLE FINISHES JOSE NODS ALL RIGHT QORS IN THE
HOUSE, FOLLOWED BY THE FOUR RANCHMEN, THEY CLOSE THE

DOOReIOLA LOOKING APTER THEM.

SCENE (270) INTERTOR TUNNFT.L,DAY AMBIR.
8.1..8.ANDY WALKTHG T8 ILEADING HIS HORSE THROUGH TUNNELL.

wAITS FPAST CANERA.




sore (271) EXTFRIOR ADORE SHANT .Y A (BPR.

Sol.o 2« CENTERIRG DAOR WITH T.OLA STTTHIG ON BENCH DY SuAK.

THE DOOR CPARD.LLLA GETS UP LOGORS TAGERIY AT THEC
UR COWAN W0 COMR OUT.THRY 10 NOW TOOK AT HER

WIT KXIT VERY BUSINESS LIND IN DIRFCTION THEY LEFYT
THREIR HORSES.10LA LOCES AFTIER THEN THEN BAGK AT POOR
JOSE oIS OUT HLOOD I8 RUNMING DOWN HIB PACE FROM
UNDER HAT.COMING FRON CENTER OF HIS FOREHEAD.LOLA
umwromnmtmmua FER LEADS
0 BENCH.THEY =SIT DOWN.

SCENE (272) EXTFRIOR AVOBR SHAOK, DAY AMBER.

S.C.UJOSE AND TOLA LAPPTNG ACTION SCFNE PHEVIOUS.LOLA
wI™H A LIPLE CRY OF TERROR WRTPES BLOOD FROM
EYT.IT ASGURES HER THAT HE I8 ALl RIGHY JRGES HER TO
00 THEY TXTT.

80ExE (273) RXTERIOR OF TUNNELL OR CAVE.DAY ANBZRe

Bl oS ANDY TITH HORSE OOMES SUT WROM TUNNFIL, WAICH IS PARTIX
CONCEALED BY BRUSHAFR EXITOe

SOENE (274) EXTZRTOR ADOBE GHREEK. DAY AMDIERe

S.Le8.10LA ON THR HORSE ANDY L.FT AT SUACK.JOSE CLARRXING
THE SUI'T CASE.LREADS HORSE EXITS BACK TOWARDS THRE
KEY NOLE PASS LEADING HORSKe
& it ‘l‘ﬂ'g‘al:‘ W““

Fade in*
title (127) The trail to Frontleree.

art
aight blued.
Fade gnt.*




m‘m)““mm.mm.
8.C.U DIRECTION
R T
TITIE (128)ecccces .13 nl.'l.‘u they ? well! that's mere'n I'n
PINISHES HE STARTS T0 RAISE GUN.

SOENE (278) ROUGH GANYON OOUNTRY.NIGHY BLUED.

$.0,U.J0SE AND LOLA,JOSE STARTS FOR NORSE BULLET EFFECTS
KICK UP DUST AROUND HIN. :

SOENE (279) ROUSH CANYON COUNTRY.NIGHT BLUED.

8.L.8.ANDY SHOOTING.
(flash)

SCENE (260) ROUGH CANYON COUNTRY.NIGHT BLUED.




SCENE (262) ROUGH CANYON COUNTRY.NIGNY BLUED.

SCENE (263) ROUGH GANYON COUNTRY.NIGHT BLUED.

8.L.8.ANDY SHOOTING. - (

SCENE (264) ROUGH CANYON COUNTRY.NIGHT BLUED.

$.0.U.JOSE PULLS GUN FROM SUITCASE STARTS SHOOTING.




-

SCENE (287) ROUGH CANYON GOUNTRY,NIGHT BLUED.

L.S.SANE AS SCENE (205) JOSE AND ANDY SHOOTING AT EAGH OTHER
JOSE IN POREGROUND.BULLET EFFECTS ALL AROUND HIN.

SCENE (288) ROUGH CANYON COUNTRY NIGHT BLUED. NEAR CAVE.
-.&.muun-gllgmnnmm.
HURRIEDLY MOUNTS THAT DIRECTION

ScENE (269) ROUSH ESNNENX CANYON COUNTRY.NIGHT BLUED.
8.L.5.JOSE SHOOTS.(flash)




-

SCENE (293) ROUGH CANYON COUNTRY,NIGHT BLUED.

8.L.5,J08E ENEELING BY DEAD GIRL LOOKING OFF THE
RURALE HURRIEDLY RIDES IN HAND
HIS GUN 1OOKS SHARFIY AT GLANCES
SEES GUN LAYING ON GROUND 1T UPr.
JOSE GETS UP LOOKS AT RURALE WHO COMES UP TO 4

SCENE (294) ROUGH CANYON COUNTRY.NIGHT BLUED.
-

CLOSE UP. AND IOOKING SHARFLY AT JOSE SPEAXS TITLE,
TITIE "”)0000000.!-." under arrest - 3

SCENE (295) ROUGH CANYON COUNTRY.NIGHT BLUED.

0.U.JOSE LOOKING AT RURALE, A TEAR TRICKLING DOWN HIS CHEEKX

HE GLANGES DIRECTION LOLA THEN BACK DIRECTION RURALE

TITLE (131)eeees"Tou think I Shis?®
"***"AS TITIE FiNIsEEs

AND 1OOKS DOWN IN THE
DIRECTION OF GIRL,

SOENE (296) ROUGH CANYON COUNTRY.NIGHT BLUED.
5.0.U.JOSE AND RURALE.JOSE LOOKING DOWN AT @
LOOKING

To RIMALE WED TURRS LOOKING G

Mo - ' different horse
TITLE (132) -{hlﬁhhtu ’.".."“" ' .
AS TITLE STARTS TO TELL ABOUT ANN
TITIE (",’000.000?-% = : b -
0 FUT HANDOUFTS
JOSE DOES STARTS _—

-
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SCENE (300) EXTERIOR CONCHITAS HACIENDA.DAY AMBER.
THE

- GU.0F
-

Fe

_ﬁ

SCENE (301) EXTERIOR CONGHITAS HACTENDA.DAY AMBER.




L™

SCENE (303) EXTERIOR NEAR CONCHITAS HACIENDA.DAY AMBER.
S.L.5.ANDY RIDING SUDDENLY LOOKS TO SIDE CAMERA STOPS.

T —
ks

SCENE mn

SCENE (305) EXTERIOR NEAR CONCHITAS HACIENDA.DAY AMBER.

&avmmnmmmmm

m-lv--o-o-.u

m*.__r_

TITE “”,ooo-ooo
TITLE ('”)ooooooo

,_m

TITIE ( '”,ooooooo

T ( ",)ooooooo

SCENE (306) EXTERIOR




SGENE (307) EXTERTIOR NEAR CONGHITAS HACIENDA.DAY AMBER.

*" SomiprEs MExTuls RACHER RIbiNS AARD WNIY THRGUGR

SCENE (J08) EXTERIOR PRETTY LOCATION NEAR PORCH.CONGHITAS NACIENDA.AMBER

C.U.CONCHITA SITTING DREAMING .SHE IS THINKING ABOUT
SOMETHING, SHE NEGHANICALLY PLACES CHIN RESTING IT
mrmn-mmmmlu-.“m.

SCENE (309) EXTERIOR LOPEZ HACIENDA.NIGHT BLUED.

o R B PRI L T e i e e

SCENE (310) EXTERIOR LOPEZ HACIENDA.NIGHT BLUED,
S.L.8. : r \
.m-ul:— m‘ _ A- AND
OR SOME PLACE NEAR THROWS HIN A ROSE
FROX NER EAIR.HE CATCHES IT 1.
SCENE (311) EXTERIOR LOPEZ RACIENDA.NIGHT BLUED.

EEASESAWTRT




SCENE (315) EXTERIOR CONCHITAS HACIEWDA.DAY AMBER,

A % SISk $P i A0FIoN 0 -

TITIE (140) Carles Garela,
one of the richest ranch owmers in Mexleo.

SCENE (317) EXTERIOR CONCHITAS HACTENDA.DAY AMBER.
8.6, U.TAKING IN. AND HER FATHER.ANDY AND

TITLE (142)eaceces san Nin Fidin: for the »_#uunum
e ADIRESSING ANDY

i







! .0.0'.? E SPEAXS TITLE
PITIE (150) ceasesne blﬂb re innoeent,and
tu“ ir be e
e ' BABERLY SFEAXS
FITLE (T51)ecsvece ) ' , N
R~ = % ﬁ‘ llll=!ﬂ AT DESK SPRAKS
TITLE (151)ceeaine umm-mn-wumu
Den ~“q§-”""""'!}"“'5 a letter that
AS Wm STARTS TO TALX TO PEDRO.

>




SCENE (325) INTERIOR RURALE HFADQUARTERE.DAY ANBER.

8.0.U.JOSRE AND PEDRO AT JAIL BOOR TURN LOOK TO FRONT SET
. PEDRD EXITS THAT DIRECTION. »
(very short flash)

SCENE (326) INTERIOR RURALE HEADQUARTERS.DAY AMBER.
L.5.SET,CAPTAIN AT DESK LOOKTSG DIRECTION

5\

Tlﬂ\l (.’"Oooo. %m his horse toyards

eIz G.0. LOOKING AT PRISONER LEANS BACK SPEAKS TITLE.
(198) cecececmnne 1s the foremans nane?”




SOENE (330) INTERIOR RURALE HEADQUARTERS.DAY AMBER.
TITLE (155)cceee Chaney "

SOENE (331) INTERIOR RURALE HEADQUARTERS.DAY AMBER.

u.e:nmmmmmm
TITLE (156)conns’ does he look 1ike 7 deseride him 1*

SOENE (332) INTERIOR RURALE NEADQUARTERS,DAY ANBER. :
8.0.U.PRISONER STARTS 70 DESCRIBE LUTE CHANEY.

SCEME (333) INTERIOR RURALE HEADQUARTERS.DAY AMBER. .

8.C.U.JOSE BERIND THE BARS IN THE CNLL .ME IS LOOKING DIRECTIO
PRISONER INTENTLY LISTENING.

SCENE (335) INTERTOR RURALE NEADQUARTERS.DAY ANBER.

mm“mmmnmm
TITLE (157 ) eeveses"Shovw him the pleture.”

SCENE (336) INTERIOR RURALE HEADQUARTERS.DAY ANBER.
8.0.U.GROUP.ALL TURN LOOKS BACK DIRECTION JOSK.

BORINCOPITP TETESITOR RURSUE HOSDQUARTERS. DAL ABDLH

L



SCENE (337) INTERIOR RURALE HEADQUARTERS.DAY AMBER.

$.0.U.JOSE LOOKING THROUGH BARS CELL DOOR.SPEAKS TITLE.
TITLE (‘”’ooooooo.xt is In the “lt...o"

SCENE (338) INTERIOR RURALE HEADQUARTERS.DAY ANBER.

8.0.U.GROUP.LOOKING BACK DIRECTION JOSE TURN.PEDRO TAKES
SUITCASE FROX UNDER DESK OPENS IT HANDS PRISONER

SCENE (341) INTERTOR RURALE NEADQUARTERS,DAY AMBER.

0.U.CAPTAIN.TAPPING FINGERS ON DESK IN +NAXES DEGISION
B o0s oe metth e ot Malker.
TITIE (161)ecees 11 helad

you wntill we get Walker."




8.0.U.CAPPAIN ,G7TS STATTONERY STARTS TO WRITE.

sCEwE (343) INTERIOR RURALE HEADQUARTERS.DAY AMEER.

T —
L4

IS
J _m._m mwr i _____
_ﬂ ..mmnﬁ i gttt
mm.u -m_mu .ma ; mmm m
itk
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: ; idi 0

8.0.U.MUSICIANS . FLAYING AVAY KEEPING TINE SWAYING AND
TAPPING THEIR FEET.

m(”)n.lummm




SCENE (347)

8,0.U.CONCHITA AND LUTE CHANEY DANCING.

SCENE (348) FIESTA.AT HACIENDA.NIGHT BLUED.

SCENE (349) FIZSTA.AT HACIENDA.NIGHT BLUED.

8.C.U.MUSICIANS PLAYING.THEY ARE IN THE SPITIT OF THE DANE
AND LADGH AND CALL IN THAT DIRECTTON.

8.0.U.CONCATTA

SCENE (350)

SCERE (351)

scuE (352)




¢ t

SCENE (353) NEBRX FIESTA.AT HACIFNDA .NIGHT BIUED.
£.C.U.DOOR AT HACTENDA.THE GHARATER WITH CLOAK AND FLAGK

DOES NOT KIS HAT.HE SPRAXKS -
TITLE (168)cccccee T wish Carlos Garela

SCENE Sns) PICSTA.AT NACTENDA.NIGHT BLUED.
B.0,U.AT WELL OR SOME
WERE.LUTE

SCENE (356) INTERIOR HACIENDA.NIMHT BLUED,

8.C.U.CHARACTER WITH CLOAK.SITTING.GLANCES AROUND GETS WP
EXITS TOWRRDS DOOR.

SOENE (357) FIESTA.AT HACIENDA.NIGHT BIUED.

R




SCINE (358) FIESTA.AT HAGIENDA.NIGET BLUZD.

BsLoS.NFAR HACIENDA GATE.PEDRO AND TWO RURALES RIDE UP?
STOP GO THROUGH GATE.

SCENE (359) FIESTA.AT HACTENDA.NIGHT BLUED.
8+0.U.CARLOS AND THE STRANGER WITH CLOAK AND

SCENE t:m FIESTAY AT HACIENDA .AIGHT BLUED.

8.,0.,U.THE STRANGER WITH CLOAK AND BELACK
ALONG WALL OR SIDE HACIENDA.STOPS

|
|
:

SCENE (361) FIESTA.AT HACIRNDA.NIGHT BLUED.
o8, FOR SEATS.
8.L.8.DANCE GOING ON STOPS.CROWDS START - —

FOREGROUND.LUTE CHANEY.CONCHITA AND
Rho that eame out of the house) THEY ARE IN THE
APPLAUDING DANCERS

SOENE (362) FIESTA.AT EACIENDA.NIGHT BLUED.

5.0.U.GARLOS GARCIA.HE IS STANDING ON STEPS OR
AROUND, SMILING.REGISTERING HE IS HAPPY T0 SEE THE
TITLE ““)o..oo.o!= good M..ol N —




SONNE (363) PIRSTA.AT HACTENDA.NIGHT BLUED.

f.L.S.CARIOS WITH BACK TO CANERA IN FOREGROUND.PEOPLE 00ING
0 SEATS STO? LOOK UP AT HIM,

SOENE (364) PIRSTA.AT HACTENDA.NIGHT BLUED.

Be0.U.CARLOS GARCIA.LOOKING DIRECTION PEDPLE.SFEAKS TITLE.
TITLE (167)evecees"No woloome you - the progreamme is danee and be nerry.”

-

SCEWE (365) FIESTA.AT HACIENDA.NIGHT BLUED.

8.5.5.8000TING DOWN AT CROWD.WITH HAPPY FACES THEY AFPPLAUD
( flash)

TITLE (168) eee eese"To morrow we_ranchers organize to assist the Rurales -
—_— , -ma-n.'n‘u'u.n-uumu-.'




SCENE (371) PIESTA.AT HACIENDA,NIGHT BLUED.

ummmmmmu—ﬂ
CLOAK.CROWD FALL IN BENIND HIM. :

SCENE (372) PIESTA.AT HACIFNDA.NTGHT BLUED,

mc.u.ummmmmmn
DIRECTION ON CONING GROWD.

SCENE (373) FIESTA.AT HACIENDA .NIGHT BLUED.
8.5.8.A STDE SHOT ON CROWD, TEEY REACH THE
GLOAK AND

AFD SPEAKS
TITLE (n‘,ooooooo'h step mt.
“’m“-mmnm
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BCENE (375) PIERSTA.AT HACIENDA.NIGHT BLUED.

8,%..8.THE CHARACTER IN CLOAK JAPPING ACTION SOENE
STARTS 70 GO,LUTE MAKES A JUMP AT HIM HTPS HAT
BACK GHARACTER JUMPS BACK. LUYE POINTS 70

FORPHELD 8AYS TITLE.

mmmmwmm.

IT PALLS

m ‘m,.......

SOCENE (376) gblr HACTRNDA,NIGHT BLUED,

BeCoU.FOREHEAD OF CHARACTER WITH CLOAK.HIS EAT “.-r
A RED SCAR ON HIS FOREHEAD MARKED LIKE THE LETTER

SOENE (377) FIESTA.AT HACIENDA.NIGHT BLUED,
ﬂoluﬂo“.l AS SCENE (375’ ALL LOOKING DIRECTION GHARACTER
TITLE “7"0.00...'.. 8 branded a m.

TITIE (177)eceec.."Yes,2 Rurale ! and a Rurale,men,ghio ~ has found his

SCENE (378) FIESTA.AT HACIENDA .NIGHT BLUED,

8.0.,U.LUTE CHANEY.WITH AN OATH SPRINGS AT THE RURALE.THE
CHARACTERS NEAR HIN GRAB HINM,

SCENE (379) FIESTA.AT EACIENDA.NIGHT BLUED,.
8.0.7.RURALE.LOOKING KEENLY AT LUTE CHANEY,TURNS GAZE T0
TITIE (178)cucecss is 15 a case Detween lm“.‘”“-’




v Ls

SCRNE (380) ‘FIESTA.AT BACIENDA.NIGHT BLUED.
" 84Lo8.CROWD WITH LUTS IN FOREGROUND BEDNG HELD,70 SIDE

STANDS GONCHITA.ALL LOOKING EAGERLY uu‘m.uu
OPENS FYRS WITH SUOGESTION OF FEAR.(flash

BCENE (381) FIRSTA.AT HACTENDA.NIGHT BLUED.

840.U,RURALE, ,LOOKIRG DIRECTION GCROWD,JLANGES DOWN IN
DIRECTION LUTE CHANEY.THEN BACK TO CROWD BPEAKS TITLE

TITLE (179)eeseses"Several years they met at the beleide of Jose Leen's
sletor and ee-"R0-0,
AS TITLE THAT FAR.

*astEADE QUReence

PUTTING THINGS AWAY IN HIS CASE,
COMES IN LOOES DOWN AT LOLA AHD
WATCRING JOSE.

SOENE (363) TNTERIOR ADOBE BEDROOM.NIGHT EMERX ANBER.

- FROM JOSE'S ANGLE.SHE LOOKS UF AT JOSE
&&'gmm.rmmnm

L 4




-

TT somm (383) FIESTAAT HAGTENDA LNTGET BLUED.
By s.c.u.mmum(;anwamnuunu
: - T iR SPEAKS TIJLE,
SITLE (180)ecsece+"Valker married Leon & sister,but only after he had
led her & 1ife of oin -MMM’

SCENE (389) PIRSTA.AT HACTENDA .NIGHT BIUED.
TITLE hu).......*&g thén Walker ceme Kk chased by @ nchmen
for stesling ecattle.”

P
SomNE (390) '-AJ‘PMII-.

mmu&mnm




SOENE (391) PIESTA.AT HAUIENDA.NIGHT BLUED.

8.5, 8.3A00TING AT a:normwn.mwmmm
WHO IS IN A RAGE TRYING TO GET AT “m
HIM BACK.RURALE STARTS TO TALK POINTING AT LUTE.

SCENE (392) FIESTA,AT HACTENDA.NIGHT BLUED.

8.C.V.RURALE TALKING AND POINTING AT LUTE SPEAKS TITLE.
TITLE (183)esceese"He got the drop on Leon - forced him to change chthoo-
then uum-mnnehcntmh-nlm
him & thief.”
AS TITLE FINISHES.THE RURALE POINTS T0 X ON HIS NIRE
FOREHEAD.

J )

S
N

SCENE (393) FIESTA.AT HACIENDA.NIGHT BLURD.

8.L.8.SHOOTINF FROM RURALES ANGLE.AT CROWD.WITH m
AND THREATS THEY START FOR LUTE.WHO IS BEING HELD
THE MEN.RURALE STOPS THEM HOLDING UP NIS EAND
SPEAK.SAYING TITLE.
TITLE (188)ccceces the way to Fronteres,Falker opemed five -ﬁ.cﬁl
Tell from her salddle -~ and <~~~

*aeePADE QUENNNS

scenE (394) ROUGH CANYON COUNTRY.NIGHT BLUED.
FADE IN#

8.5.8.TAKING IN ANDY WITH HORSE IN FOREGROUND NE IS SHOOTING
DOWN DIRECTION.JOSE.BY JOSE LOLA IS LAYING.THE SADDLE
HORSE NEARBY.AXDY REGISTERS HE GOT m.m.u-

ORABS SHOULDEP STARTS FOR HORSE MOUNTS
""I-ﬂ"

mtm)wwmmm

l&lo“““‘(”’)“ﬂ“ﬂ-mum

SAYS TITLE.
TITIE (188)cceces«"LoOk at. his left shoulder end see that I tell the

truth.”
AS !'Iﬂ...E FINISHES.THEY PULL OFF ANTYS GOAT RIF NIS

SHIRT LOOK AT SHOULDER EEE.

{
{

>



SCENE (356) FIEBTA.AT HACTENDA.NIGHT BLUED.

CoUANDY'S SHOULDER.REGISTERS 1ONG JAGGED SCAR AS THOUGH
MADE BY A BMULLET. -

SCENE (397) FPIESTA.AT HACTENDA.NTGHT BLUED,

B.5.8.THE GNES NEARES?T 70 ANDY YELL TO GROWD WHAT THEX BSAW

START 70 JUMP HIM.RURALE GOXS TO SAVE HIM. GRARS EINM
PULLS HIM FROM CROWD, SPEAKS TITLE.

TITLE (186)cececes"] heve n warrant for his errest.”
AS TITLE FINISHES.THE RURALE GLANCES AT ANIX THE AT
CROWD.SPEAKE TITLE.

TITLE (!BT)......."I an Joge Leon. '
AS TITLE PINISEES.JOSE PULLS OFF THE BLACK MUSTACHE
ARD 1OOKS DIRECTION CONCHITA,

SOENE (398) FIESTA.AT HACIFNDA.NYGHT BLUED.
0.U. CONCHTTA . LOOKING DIRECTION JOSE.TAKES HALF STEP
FOWARD

SCENE (A00) PIESTA.AT HACINDANIGHT HLUED.

mumrmnwxornumm.mm
AT ANDY.WHO COWES.

SORNE (401) PIBSTAAT HACIENDA.NIGHT BLUED.

340, CONCHTTA.CROWD RUSHING BY HER.OSHT 18 LOOKING
' " JOSE WENT GLANCES OTHER DIRECTION THEN BACK TO
GETE OVER IDFA.EXITS DIFFERENT DIRECTION .




8.L.8.JOSE AND ANDY MOUNTED.RIDE

SCENE (402)

SCENE «u" FIESTA.AT HACIENDA.NIGHY BLUED,

LeS.TAKING IN JOSE AND ANDY RIDING TOWARDS CAMERA.
GROUND THE PEOPLE.CONCHITAS RIDES THROUGH CROWD RIDING
EARD TOWARDS JOSE CALLING IOUDLY. JOSE - JOEE - STOP.
JOSE REGISTERS HE HEARD CALLS.STOPS ANIX LOOKS BACK.

SeL.Se

F

SOENE (A0A) PIESTA.AT HACIENDA.KIGHT BLUED.
CHANGE
I8
THEM
AWAY
PEDRO
RIDES

SOENE (405) FIRSTA.AT FACIENDA.NIGHT BLUED.




SCENE (AO7) FIESTA.AT HACIENDA.NIGHT BLUED.

8.0.U.JOSE AND CONCHITA.VERY HAPPY SMILING.ARE ABOUT T0
EMBRACE SUDDENLY STOP 100K BACK IN DIRECTION HACIINDS

8EE,

SCENE (408) FIESTA.AT HACIENDA.NIGHT BLUED.

B.L.3.TAKING IN CROWD AT HACIENDA.THEY ARE WAVING AND CALLING
GOOD WATURIDLY IN DIRECTION JOSE AND CONCHITA.THE
WOMEN LAUGHING .

SCENE (409) FIEETA.AT HACIENDA.NIGHT BLUED.

THE END.
B L L L L
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